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Summary
Danica Milié
Serbian War Economy und Finunces in the 1914-1915

The paper analyses functioning of the Serbian economy and finances during the first
phase of the war. A survey of the changed conditions after the Balkan wars (enlargement of
territories and 1,3 million of new inhabitants) has been presented in the paper for better un-
derstanding of the war situation. The expenses of wars in 1912-1913 exerted influence on the
economy and finances of Serbia who apart from its former successful policy in those spheres
was compelled to ask for loans from foreign countries. Embargo on exports aggravated the
situation in economy and diminished the state revenue which brought to negative changes on
the market.

Breaking out of the 1914 war complicated functioning of these two sectors. War opera-
tions prevented efficient finishing of the harvest. Former wars exhausted reserves of arms
which were produced by only one factory in Serbia while the state treasury, due to cessation
of inflow of money from taxes, lacked the means for obtaining new supplies of war materials.
Serbia did not print unsecured money for covering war expenses but obtained loans abroad
(France, Great Britain). 1914 & 1915 were years of sudden changes from peaceful to war
economy. Economy in the most developed parts of the country was devastated and every
activity in that direction was made impossible. Period after the Austro-Hungarian Army had
been thrown out could not secure reconstruction of all economic functions. The occupation of
Serbia by the Central Powers brought new negative changes in the already mined and ex-
hausted Serbian economy. Occupying powers tried to impose their own economic systems
robbing mercilessly territories under their administration. They fought among themselves
over the most important economic structures and resources (for example the Bor mine). This
paper pays special attention to the work of the National Bank under war conditions and in
exile.

Munau Puciiosuh UDK 050.487(430)

»Cllnka Henpmjarena’:
Cpucke Teme y GepamHCKOM
CATHPUYHOM YACOIHCY

,.Kladderadatsch” 1914 - 1915. rogune

Afictipaxiti: Pad je Hocaehen Zpabersy, wiupersy u yioiipetu HeZailiuaHux
ciiepeoiuita o0 Cpbuju y Hpaon ceetiickom paiiiy. Qeaj fipouec anaausu-
DaH je Ha OCHOBY AUKOBRUX TpUA0Za DEPAUHCKOZ CAIUPUYHOZ Hacoiica
wKladderadatsch”, objasmusanux Gioxom 1914, u 1915, Zodune.

AMepRYKY TepMaHncTa H HcTopudap mepunure Cenpep JL.Twnman (Sander L.
Gilman) HcTAYE, KAKO ,,CBA MY MECIIAMO Y CIIHKaMa O CTEAPHMA KOjHX e GOjMMO MILH HX
oboxasaMao. Te camke HURaja He ocTajy y oONacTH ancTpaknyje: MA UX PAsyMeEMo
Kao apunafajyhe creapHOCTH M HCIYR-aBaMoO HX ONUCHMA, Jla GHCMO HX Pa3iHKOBAIH
of Hac caMux. Mu rpagamMo ‘crepeoTrme”.! CTepeoTHNH HacTa]y Ha IIOANO3M IPENPacyaa,
Kao OCcOOCHH BHJ NPOLEHEBALA 32CHOBAHOT HA ,,IIOTPEIIHHM, HCKPUBLEHAM, HIIA
PENYIMPANnM IpeicTaBaMa O HEKO] OjaBH, MOJENEHIY HAM rpymanuju”.? Creapame
HETATHBHE Ipojeknumje ,apyror” ofjammaba ce (B onpaBgaBa) NOTpeSOM jauama
YHYTpalIser jemmHcTBa 3ajenuune. Obaj npomec, Ha IPYroj CTpaHy, MOAPaIyMeBa
NOCTOjalke BACANH3OBANG CNIUKE O ce0W u cBojoj 3ajequnnu. [logena ,Mu” ¥ ,,0Hu”
CBEJleHa je Ha OIOTPO pasrpaHuyeH GAIonapaH OLHOC IBa CYIPOTCTAB/BEHA IPUHITHIIA,
K40 fiBe CYNIPOTHOCTH, IIOSETHBHOT (,,MK”) H HeratuBHOr (,.,onu”). CrepeoTnny, Kao
Kpaji¢e N0jefHOCTaBbEHE NpeAcTaBe ¢ cebu (ayrocrepeoTnnuje) W Apyrama
(xeTepocrepeoTHnHyje) Kobujajy OPOCTOpP H MOCTAjy HOceOHO pANIMPEHE y BpEMe
BEJIMKHX [IOJIMTHYIKAX, HAEOIOIIKNX, BEPCKAX M CBHX [PYIHX Cy4elhbaBarba H Cyxofa,
npeTsapajyhu ¢e y omacHO mpomaraHgHO OPyXje ca NyrOTpajHuM JCjCTBOM, 9YHjH je
OTPOBHM YTHIAj TEIIKO HEYTPAIHCATH. Y eKCTPEMHNM CHTYaIHjaMa Yy KOMILIEKS ,,Mu”
YKBYUCHC CY Ka0 ,JIOArpyNe” H MO3HTHBHE CTEPEOTHNH|E O OHUM TONMTHYKUM,
CTHMYKHM, K [PYTHM TPylaMa H JTHYHOCTAMA KOjé Ce CMaTpPajy CABE3IHWIKIM - CBE O
TPEeHyTKa KaJia HEKA Of] CABC3HHYKHAX CTPaHa OLJIYYH Ja IPOMEHHM CBOj CTaB (Ha IpEMEp
Hranuja y IIpeoM cBeTckoM paty). CIHKa ApYror je, y cTBapu Hajuenrhe mpojeRToBaHa

? Sander L.Gilman, ,,Was sind Stereotype, und wie kénnen Texte bei ihrer Untersuchung dienlich sein?”. ¥:
Rasse, Sexualitat und Seuche. Stereotype aus der Innenwelt der westlichen Kultur, Hamburg, 1992, c1pl7.

 Senka Kova/Edit Petrovid, ,,Stereotipije u narodnoj kulturi”, Etnoantropolosii problemi, ca. 9 (1992), crp. 59.
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(oTROpeHO MM NPHKPHBEHO)KAO [ETHMHYHO HIH OOTIYHO yoGmudeHA CIMKA
menpajaremma (,Feindbild").

Y puxoTOMHjE MH” U ,,0BH” Y KPH3HAM CTaFmHMAa 3jamn [IPOBANHjA ONIITEIPH-
xpaheHNX B panlpeHux Opexpacyna. beny npasnimy TeIIKo MOI'Y 4a NOIyHe TOKYIIAjH
PanMOHATHOr (arfeagama y3poka cykoda, NONUTHUKAX, HIeOACIIKIX, BEPCKHX,
HANMUOHANNKX ¥ CBHX OCTAJIHX pasnuka. Pasnoxno pacybaBame u KpuTHdKa aHAIH3A,
BOJbA JIA €& O OJIHOCHMA, I10ceGHO HANMOHAMHNX M JPKABHAX 3ajeqHuIa, KYIITYPHAM 1
BEPCKUM Pa3NnuIATOCTHMA, PAa3MUIIUba GHATKTHIKE U H3HHjaHCHpaHHje, MMa Mamy
NPURJIAYHOCT Off IPUXBATARKRA W IIUDEHA TOTOBHY, , HHCTAHT” @ JIAKO IPHMEIBHBUX
~CEKa apyror”.* OcuM Tora, OBaKBe jeHOCTABHE NMPENCTABE NPOM3BOIY CY Ca ,YHH-
BEP3AJIHOM HaMeHoM”, Mory ce, ,,pELHKIHPaHe”, Y3 Mane KOpekIimje, ¥ IPOMEmheHM
OKOJIHOCTHMA IIPOjeKTOBATH #Ha HeKu Apyra ofjexar. Tpaguiponanta ,,cIHKa [pyror”
Y TaKBOM OKPY2Kemy, Ca JORATKOM HeraTHEHUX TOHOBA pepacra 6p3o Y ,,HaOHOHAIHY
CIHKY HENpHjaTema™.

IlonuTH4ka KyATypa B Tpajunuja, obHUA[M ¥ KOHBEHIMje NPYIITBA, alH U
JHEBHOIIOIHTHIKE OKOITHOCTH, OOMHKY]y CTCPEOTHIIHE CafpiKaje, KOjH 34 CBOje IIMPCLE,
710 IPOHANACKA ENEKTPOHCKAX MEMja HajBHIIC MOT'Y Jla 3aXBaJle [ITAMIK. Y TOME Cy
noceGHY YIOTY UManH CATHPUIHE (,, XyYMOPHCTHUYKI) YACONHACH, YAjH je 6poj 1 yTHIIA]
Ha 9HTanamTeo ¥ EBponH pacrao nocefHO v HecTaGHIHUM BpeMeHHMA rpabaHcKHx
PEBONYLIHja Y IPBOj TOMOBMHN NEBETHASCTOT BEKA. ¥ HIHPEkY CTEPEOTHIIHEX cagpiKaja
on noceOHe BaXKHOCTH GHITA Cy THKOBHE IPHIIO3H, IPE CBETA KAPHMKATYDPE; ¥ IHHXOBOM
JIMKOBHOM je3MKY HEHTPATHO MECTO 3ay3uMajy JIAKO NPEIO3HATILHBY ,, THIOBH ', ca
CBOjUM I3IBOjEHUM H YIAJLHBHM, HCKapRKUpaHuM ocobnunaMa.* Hexa on HajsHavajHRjIx
HMEHA €BPOICKE rpaduke Aana cy, y3 BUCOK YMETHHYKY KBAIHTET, H [IDHIIOT IIKPEY
HETaTHBHUX CTEPEOTHNA.

INonuTrdke HANIETOCTH ¥ IHXOBO MPEPacTathe ¥ OTBOPEHe paTHe cykole, JOBOE
HO H3BHTONEPEHA CATUPE ¥ CPEfICTBO jeTHOCTPAHE IONMTHIKE, MIESOIOLIKE, HAIMOHAIHE
nponarasfe. IloMohy BeHUX IPOH3BONA Ce MIHpe CTEPEOTUINHHA CANPXKA]H O NOTIYHO]
HCIPABHOCTH ,,CBOje (HAMUOHAIHE) CTBAapU”, KAa0 KONEKTHBHOM Tabyy y Koju je
3alpameHO AMpaTH, H HENPHjaTe/hCKOj CTPAHK Kao JPYTOM MOy, YPOmEeHOM Ge3-
HaJIe:KHO Y TaMHY Oy0ury 31ma. Crapibame yMCTHHKA Ha Taj HaYWH ¥ ,,coyXK0y oTanifune”
Guna je pammpeHa ojapa y cBMM 3apahenmuM npskapamMa. tbuxosn npou3Bony, ca Mame
FUTH BHIIIC MEPE U YKYCd, AaBall¥ Cy CBOj IPHIIOT , pa3jofimdasany” IPOTHBREIKE CTPaHe,
noceGHO obenexuBmy 1 cydopuunn novyerak IIpsor ceeTckor para. Paraum yxkac je,
KACHH]E, JIOBSO 10 MAcoBHOT xiaaberma crpacri, 6ap Kafa cy cnuKapH y maramy. Croj
JIONPHAHOC IANM ¢y, Ha npumep y Pycaju 1914, rogure, Kasmvap Mamesud n Bragmvup
MajakOBCKH, CEPHjOM IPONaraHfHAX JIETAKA, HAMCILEHIX foMahoj my0aunm, noceGHO
OHOj M3 HIKAX OOpAa30BHHX M COLMjaNHEX caojeBa. MabeBHY je HIYCTPOBAO IpO-
maraHgHe NIPOTHBHEMaYKe cTAX0Be MajakoRCKOr Ha HAaUWH TPa{UIMOHATHAX HaPOIHIX
npBopesa - ,JayGoka”.

' Hecanka Huxonuh, , ETHONOmKE Npoy4asame crepeorna”, Efinonozuja danac, npup. Bojan Joranosyh,
Beorpag, 1991, crp. 177, 178.

* O ynosu caTupHuHe UITaMIe y cTpBaparsy H (YHKIMOHHCAMY CTEPECTHNA Y (hbpaHIycko - HeMadKmM
onHOcHMa ¥ 19. Bexy B.: Michael Siebe, Vor der Revolution zum nationalen Feindbild. Frankreich und Deutsch-
land in dey politischen Karikatur des 19. Jahrhunderts. , Kladderadatsch” und ,, Charivari”, Hamburg, 1995.

5 Milchail Ankist / Elena Tschernisch, Russivche Graphik 1880 - 1917, Miinchen, 1917, erp. 140 - 151,
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Opn moyeTka ABafeceTOr Bexa mojaM ,,6aiKaHu3anKic”, Kako TepIM Mapmja
TomopoBa, y €BpOIICKOM MONHTHIKOM PEYHUKY Ao6H]2 Ka0 NOrp)ua ped cBoje HCTAKHYTO
Mecto. OCHOBHA HAMEHa j€ ,not ondy only (had) come to denote the parcelization of large
and viable political units but also (had) become a synonym for a reversion to the tribal, the
backward, the primitive, the barbarian” .’ Kpurnaku cymypajyhn jeTHOBEKORHY HErATHBHY
nepnenumjy Bankana Ha ,,3amany”, Mapuja TonopoBa je HOCTABHIIA IATATHE O Y3POLHMA
KOjH Cy IOBEJIM 10 cTBapama (MMarmHapHe) ,,3aMp3HyTe cnike Bankana”, 6e3 063upa
Ha OTPOMHE MONHTHYKE, IPYIITBCHE, KYATYPHE, HASONMOIIKE, IPOMEHE KOje j& TOKOM
BeKa 0Baj npocTop noxmekaBac, [pybo ux rpymmmyhu, cMarpa ga ¢y pasiosm y
,»De3a3eHUM HETAYHOCTHMA KOjeé NOTHYY M3 HEJOBOJBHOr reorpadckor snama,
nperecedor macachem”, na 6m 3aTEM , 9HcTO reorpadickm Hasus kacumje (61o) sacmhen
MOMUTHYKAM, COTMja THIM, KYITYDHUM H HISOMOIKIM IPEHANIALIABA-EM, TAKO J1d j&
Beh Ha MOYETKY OBOTr BeKa , Bankan” uMao mexopaTHBHC MMINHKaIHje”; HA Kpajy je
WIOIIIIC [0 TOTHYHOT pasfgBajake 03HauaBama (1ojMa) off lerosor ofjexra, mTo je
JabHM pa3sojeM HOBEIO 10 HexXopaTHBHE ynoTpede.”” M. Tofoposa npefiaxke ja ce
wOalKaRM3aM” ocMaTpa Kao HE3aBHCHA U CHCHU(HYHA PETOPAYKA OapafurMa, a He
caMO Kao ,[IOfBPCTa OpHjeHETanu3Ma”, ,,0pHjeETANNCTHIKA BADHjalldja HA TEMY
Bangana”®

Y oxBHpYy jefHe TakBe Tpapgumuje, ofe he, y BpeMEHCKHM BCOMA OrPAHAYEHOM,
a/IH 32 €BPOIICKY HCTOPH]Y H3Y3€THO 3Ha49ajHOM Pa3fobIhy, HA OCHORY IIPHIOTA jeHOT
HEMAaYKOr CATHPHYHOT JIACTA, KA0 ,,peNIPe3eHTATHBROT y30pka” GHTH YKa3aHO Ha HEKe
eneMeHTe NpPOojeKIHje HeraTHBHAX cTepeoTHna o CpOuju, cnyxehu ce JIHKOBHEM
CpeHCTBEMA (KapHKAaTypa), KOMOHHORAHAM A JIOIYHCKEM TEKCTYATHAM KOMEHTAPEMA.

I

Y IHpOXY NOHYNY HEMAYKO] jaABHOCTH HETAaTHBHAX cTepeoTHa , Apyror’y [Ipeom
CBETCKOM paTy yKIbydeHe Cy HIycTpamuje B KapuraTtype ¢ (pbuju o6japmusane 1914,
H 1915. rofEHe ¥ DO3HATOM CATHPHTHOM HENELHUKY , Kaadepaday” (Kladderadatsch).
On je, y3 MunxeHCKH ,,Cumitauyucumyc”, (Simplicisimus) npunagao Bpxy HeMauke
catuprune mramne y nepHony Llaperea. ¥ To Bpeme, 61O je 7leo H3/jaBaukor ApCTRA
~Yawigiai” (Ulstein), Yacomnuc cy ocHoBau 1848, ronuue [lapun Kamuwm (David Kalisch),
Anbept Xodman (Albert Hofinann) 1 Tynujyc Isajuep (Julius Schweizer). BpemerOM
ce BErOBO MONHTHIKO OIpefe/beke NOCTCNCHO Mehano, fa 6u npex Ilpex ceeTcka
par, 1 I0ce5HO MocNe BETOBOT OKOHUAH:A OIIA0 HA OLITPE HANUMOHATHO - NECHHYAPCKE
[IO3HITHjE.

TlokpeTame MeXaHH3MA 32 MACOBHY IIPOM3BONILY H INIACHPA:e MPERpPacyla o
fanKanCKMM HApOAMMA H fIpOCTOPY KOjH HacejkaBajy MOXKE ce JAcHO HPATHTH O
BepnuHckor KoBrpeca. Taj mponec je noxkmeeo oponsaT y AycTpoyrapekoj m Hemaukoj
3a BpeMe OankaHcKux paToBa. Micnocrasmhe ce fa je To camMo YBOI Y , XHOE PIPORYKIUjy”

6 Maria Todorova, ,,The Balkans: From Discovery to Invention”, Slavic Review 53, No. 2 {(Summer4 1994), cTp.
452. Topopora warmamasa: ,,If Europe has produced not only racism but also anti-racism, not only misogyny
but also feminism, not only anii-Semitism but also repudiation, then what can be termed |, Balkanism’ has not
yet been coupled with its complementing and ennobling antithesis”; vero.

7 Hcro, crp. 460, 461.

W

M. Todorova, HL.A. cTp. 454, 455; Milica Baki¢ - Hayden, ,Nesting Orientalism: The Case of Former Yugosta-
via”, Slavic Review, 54, No. 4 {Winter 1995}, crp. 920
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Pa3THYHTOr HPONAraHAHOr MaTepHjaa ca IHKOBHUM Ccajp:kajeM y rogunama Ilpsor
CBETCKOr paTa, Kafja he nojaM ,IIONTHTHUKA caTupa”’ W ,IONHTHYKA KapHKaTypa” y
NOTIYHOCTE W3ryGHTH CBOj CMUCAO, IPETBOPHBINY CE ¥ 160 PaTHO-NPONATaHJHOT
anapara. KapukaTypHCTH Cy NPOH3BONHIA OCPOMHY KONHYHHY IIOBHHHCTHYKOT M
PACHCTHYKOT KIfYa ¥ TOTOBO He3aMHCIuBHM obmunuma.’ HeraTupHe CTEpPEOTHNH)E O
Cp6uju ofjasmene y ,,Kaadepadauy”, OUle cy Ae0 CIOXKEHOT, MOZAHIKOr Moiocd
Bankana,  IpYKeHe Cy UATaClUMa OBOT DEPIHHECKOT CATHPHYHOL YACOMUCE Y FeHUM
€KCTPEMHHM, HA]OTPOBHH] UM BHJIOBHMa,'®

Onmaoc ayTopa Koju ¢y c¢ Gapuan ,cpnckuM temama” y ,Knagepagaay” ono je
YCHOBIbEE ONIITAM IOMRTHIKINM OKOTHOCTEM. 3a pafose objaBmuBane y neto 1914. u
jecen/aumy 1915. ropune Moxe ce pehl na cy GUIM IOTIYHO Y CATIACHOCTH Ca Tafia
pmanajyhuM nponarangeaM ,rpernoM”. Kapukarypa y ,Kaadepadauy”, uxade Ha
BHCOEOM TpadhyHukoM HHBOY, JOOHNIA je YIOTY YIEUATILHBOT B IPOJOPHOr PaTHOIPO-
Dara’fHOT CPEACTRA.

Y roguHaMa Koje cy nperxopune ,BelHKOM pary” caTHpUYHH cajpXaju y
YacoMUcHMa Kao trro ¢y 6mnn ,Kreadepadaw™ 1 ,,Cumitaunucumyc” CBe BHIIE CY Ce
npeofGpahand y nponarasgHe NOpyre yyhusane CnoGHONONNTHIKHEM KOHKYPEHATOMA
u uenpujarerbuMa Ilemauxe ITapepune. 3HaYajHO MECTO HALITE Cy Y CBEMY TOMe H
LOankancke reMe”, Takas ogHOC OpeMa jejiHoM o Hemauke ygakeHOM U BOj CTPAaHOM
IpPOCTOPY O KOME ¥ jABHOCTH HHCY HOCTO]aNE jacHe MpejIcTaBe, AOIPUHOCHO j€ M1a Ce Ha
Beh NOCTaBIBEHY CTEPEOTHNHY OCHOBY noceGHO NpHIEMIBEHY ¥ BpeMe Bankanckux
parora, 1914, roquHe 1aK0 HAKAJIEME HOBH CJIEMEHTH M jOIII BHLIE HCTAKHY ¥ (HXOBOM
HajeKCTpPEMHU]EM BUJlY OHHM KOj¥ CY YIPaBo AaBaiy MpadHe ToHoBe cnumu Cpluje xao
,[TIABHOT KPWRNA" 32 H30Kjaibe KPH3E H CBETCKOT paTa.

Hemauxka jasHOCT he no [IpBOr cBeTCKOr paTa eJieMeHTe 3a CBOjy (HeraTHBHY)
cauky BaskaHa U JEYH KOjU Ta Hacelhbasajy A0OujaTH, YIIABHOM IOCPENHO, Tpanehi je
HA TI03ajMbeHEM Beh rOTOBHM NPOM3BOAMMA 3 AycTpoyrapcke. TaMmo je y BpeMme
y6ucrpa nocnenmer O6peHoBrha M DOCEOHO TOKOM aHEKCHOHE KpH3e JOMII0 1O
NOKPETAaba Tajaaca NPOoNaTaHIHAX aKmuja, y KOjuMa je y I0jeIHOCTaBILeHOM , [ eindbild
-y Cp6Hje BeH0] NONHTHIKO] eTUTH 1 HAPORY JIATO CPe/irime MecTo. Mako je ocHOBHA
Marpua Hemadkor crepeornna o Cpoujn m CpOuma ysesena, MOXKe e TOBODHTH O
NOCTOjaly HEKHX ,.crnciuhrIHO HEMAYKHX HUjaHCH, KOje Cy [IPCHECCHEe H3 BEIUKOTr
apcenana mpenpacyna npema , JHciioky”, ykibyayjyha B anTucemuatusam.’ Mnax je
HAjyOWbHBHH YTHIA] ,,OILITAX MecTa” (3aIafHO - M - CPEAIEELE - ) eBPOICKOT HOMMAkha
gpymTasa Ha ,Mcroky” (yrmydyjyhn n Bankau), Ine ce y IpBOM PERy MHCHCTHDA Ha

UXOBO] ,,300CHAA0CHN ", ,JHAZAOHOCTIL ", , AP AOULUOHAAUSMY” , , MUCTHUMHOCTIN”, BOK

n 1z

je ., Eepoiia” yRek ,jiipozpecusna”, ~MOOEPHA”, , . DALUOHAART

9 B. Walter Lukan / Max Demeter Peyfuss, Jeder Schuss ein Russ’, jeder Stoss ein Franzds. Literarische und
graphische Kriegspropaganda in Deutschland und Osterreich 1914 - 1918 (,|1an=e.: W.Lukan/M. Peyfuss, Jeder
Schuss), Wien, 1983. TloceGHo, nornarse: ,Jeder Schuss ein Russ’, jeder Stoss ein Franzos. Kriegspropaganda
auf Postkarten 1914 - 1918

10 Christian Schélzel, Jugosiawen in Deutschland: vom historischen Feindbild zur reulen Minderheit, (pyxommic).

11 Momgilo Seleskovié, Srbija u nemackom javnom mnenju od 1914. do 1918, Beograd, 1996. godine. Cene-
ckopuhena KisHTa o6jaBmbena je y apusy 1919.

12 Milica Bakié-Hayden and Robert M. Hayden, ,Orientalist Vatiation on the_: Theme ,,Balkans™: Simbolic Geogra-
phy in Recent Yugoslav Cultural Politics”, Slavic Review 51, No. 1, (Spring 1992), crp.1.
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Taxo ¢y H y HKoHOrpadHji HEMaYKHX DAaTHHX Kapukatypa o CpbGmju decTo
YOWRMBH H €JIEMEHTH KOJH CE MOTY jACHO HIEHTH(DAKORATH Kao HajoNIIITHjH, ,,0CHOBHH
CNNOj” CTEPEOTHIE O jeHOM IIMPOKOM reorpadicKoM, KyATYPHOUMBITA3ATMCKOM HITH
ETHAYKOM HPOCTOPY; IO ,,0PHjeHTAIHCTHUKOM cXBaTamy” off Pycuje xo Kune snapajy
~8apeapciiac”, mexuiujena”,  aerocil’, ,,KPBONEOHOCHT”, | KPUBOKACTHCHBO”,
SUpayuonasny ganaimiuzan”, pa3bojruiuitieo”, ,,6e360xnuwEI60”, U cTAYHO). 1o
OBOM HCKUBJLCHOM ,,eTr30TH3My” PycH cy yBeK IoIyasujaTcke NHjaHMIE, ca ypobeHnom
CKIOHOIIhY Ka fecnoTHjy; 6exe of uucrohe, a (BHXOBH CTAaJIHH IPATHOIH Cy CY BALIY K
crenune.” Ha oBe ca, jaCHNM pacHCTHYKEM KOHOTallgjaMa, ,JJorpabueane” ¢y Heke
»JI0KanHe fankancke ocobeHocTH” (K40 ,,OpPHjeHTATHCTHIKE Bapdjaruje”)", onnx
HApOja jyroMcTOKa, HOJIOXKHAX Y NMOJUTHYKOM CMHCIY PYCKOM YTHIA]y, auu H
LUBAJIH3AINN]CKO-eTHHIKK CPOOHUM Pycmma, Kao mro je cnyvaj ca 6alkaHCKEM
HapogrMa, nocebno ca Cpbuma.

+KOBIIEHTpAT” HETATUBHOT ONHOCA, mpeMa Banxany u BankaHiama, Ha puMep,
HanasuMmo y necmu . Baakancka aasepa” (,Balkanverschworung”) Gepaunckor
nozopameEor KpETHiapa Andpena Kepa (Alfred Kerr) n3 1912, oGjasbenoj y BpeMe
IIpsor GaakaHCKOr para, ¥ Kojoj ce on obpymmo Ha HenprjaTtemke Typexe.’ Cpluja u
paroparme Ha GanKaHCKHM OOJULITTHMA 34 BpeMe ,,BennKor paTa” GHAH CY MOTHB BEJIRKOT
6poja TEKCTOBA, PA3NHYHTHX (0 KBATATETY, OOjEKTHBHOCTH), O PATHUX HOBUHCKHX
[pONAraHfHMX U3BEIITAja, A0 JHEBHEKA, IPHNOEENaKa H poMaHa.'?

H3 Tako jenuoobpasne cnuke SankaHCKOr npocropa 6uhe 1915, ropune ,,m3y3eTn”
Byrapm 36or ynacka y pat Ha crpauu llenrTpanuux cuna. CaBe3snuyxy OJHOCH ca
Typckom, Takobe cy, yMecTo 1o Tafla TPafUIHOHATHOT ¥ PAUIMPEHOr HEMATHBHOT
crepeornna o TypnEMa Kao , THIHYEAM HCTOYHaOuMa” (uuja je capp:kuHa Omaa
yIMAaBHOM NPOjEKTOBAHA Ha CBE JpYre HAapole, paHuje noganuke OCMaHCKOT IAPCTEa,
caja HenpHjaTe/bcke AycTpoyrapekoj u Hemadkoj), HaTepanu NIponaraggucTe aa paje
HA KOHCTPYHCaRy HOBE, IOSHTHBHE U IPUXEATIEUEE CTSPEQTHIHE CIIHKE O CBOjUM DaTHHUM
caBe3HAnEMa. "’

13 H. Weigel/W. Lukan/ D. Peyfuss, Jeder Schuss, crp.44.
¥ O nojmy ,,opujenranusma” B. : Edward Said, Orientalism, New York, 1979.

¥ Ha oy KapoBy necmy ykasao je y Hasefieniom Texery (crp. 11) C. Scholzel. KapakrepucTiuno mMecto
raacu:
» Serben, Griechen, Czernagoren
Und Bulgaren katzverschworen.
Aus Gehdften und Gehausen
lief man lies, mit allen Lausen.
Schlich man auf den Katzenbeinen.
Veiere Schiugen auf den Einen.
Was sich der Pupile bot,
War ein Slawen Morgenrot
Turkenfreund, an Michels Seite,
Plump und plotzlich kam die Pleite.
Hinter Pest und Blut und Kot
Grusst.(...) ein Slawen-Morgenvol”.

16 B. Moméilo Seleskovié, 1.x. O mocnepaTHOj IPOXYKUMH NATEPATYPE HA HEMAUXOM JEIHKY HA ,jyro-

cioBeHcKe Teme” B. : Muisan Mojamtesnh, , JyrocnoBend y HeMaikoM poMaHy H3Melby npBor u pyror
CBETCKOL paTa, y3 OCBPTe Ha perHje noba”, 36oprur Pusosodicko? uxyailiemia, k. I, Beorpag, 1952,
cTp. 293-331.

17 H. Weigel/W. Lukan/ D. Peyfuss, Jeder Schuss, crp. 34
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Canp:xiHa BEeMadKe paTHE UPONarakje He [03B0/baBa 4 C¢ IPUXBATH MEII/LEHE,
KaKo cy ,,Cp6u u Lproropin 6uni ncyBHIe Mang, fa 6n 61w npegMeT MpKise”, Beh
.camMo” ,Ope3mpa, Koju TofGoxke Ha BanKaHY 3aciayXyjy NOOMYKIM, YOHTIAa4KH,
ONPUMATHBHM M IIPJRABM KPAJJBUBIM OBaua M cBumapm’.'® F3 MHROBHOr cajpxkaja
06jasEUBAHOT 14 ,.cprcke Teme” 1914. u 1915, y ,Kaadepadauy” (1 ocTanuM CIMYHUM
YACOMACHMA ), KA0 U Ha PATHUM [JONUCHUNAMA HIYCTPOBAHAM CHYHAM MOTHREMA, Ge3
o63upa urro nonoxaj Cpbuje Ha XHjepapXujckoj ICCTBHIY BeNpHjaTeba HeMauke Huje
Moryhe OpeIuTH ca, Ha IpUMep, Iax oM noceeheHoM ®paniyckoj, Pycuju, Benukoj
Bpurammujn,'” jaceo je ma je m3paxaBame ,.CaM0” MPE3Hpa UECTO NPEBasHIakeHO U
NPETBAPAHO Y HPOH3ECIE OTBOPEHE INOBUHHCTHYIKE H DACHCTHIKE MPIKIbE.

Ileo Bankan je - aKo je CyRHTH II0 AycTPOYrapcKo-HEMAUKO] IPONATaEIy He-
IIOCPENHO pef m3bujamke para ¥ y paTHHM FOTHEAMA - HACEILCH HaDOANMA YHje Cy ITaBHe
oco0uHE CKIOHOCT Ka MyUKHM yOHCTRMM2, PEBPTVEHEBOCT, IpUMHTHBA3aM. OHHE Cy
KpaJ/bUBIH CTOKE, CHDOMAIIHIX WM HAKAKBHX CKIOHOCTH K4 YHCTOhH H YPETHOCTH.
HAHAPXHYAH OFHOC” IpeMa CHIOJBAIIEEM A3ITIENY Ofpa3 j¢ BAXOBOT CXBATAHA NOJIMTHKE
(repopu3saM, KpakeyOHCTBA, KPHBOKIETCTRO, HTA. ).

HnycTpaTopH B KaPHKATYPHCTH JOGHjaIH ¢y oceGHO MeCTO ¥ ,,pa3obamdaBamny
HempHjaTeba”, ,IOAU3aky narpuoTusma” u Mopana”. Ilogerak para je  6e3
tdopmanHor yeohemwa nensype 36pucao y Hemaukoj 0 Tana CKpOMHY CATHPHTHY
KPHTHKY NoMahe monuTHKe; OKpeTame OIITPHIE MCKILYYHBO Ka HENpPHjaTebHMa
HATYBATO je 10 (haRTaCTHIHUX MEMEH3H|a HeraTHBHE CTEPCOTHIE O IpyraMa.”

PaTna mogena EBporne creopmia je upeanHe yciuose 3a yBobeme MaHHMXEjCEe
HCKJBYIHBOCTH ¥ MPAKA3HBALY ORHOCE ,, A" 1 ,,0H1”. ¥ TaKBUM OKOJIHOCTHAMA, IIOTIYHO
OroJLefe CTepeoTHNAje, ,,Ka0 IIPOCTe YHYTPAILlike - ICHXONOMKE CUMOONn3anmje
CBETA...y KOjHMA ce HaNa3e HeOIXOTHe Pa3IMIuTOCTH u3Meby cebe u 00jexTa, HEroBo
npony®xeme Koju he mocrats 'Apyro{cr’)”, pobHjajy #3y3eTHO CHaXHO JIEjCTBO,
noTucKyjyhu v CTpaHy CBAaKO CHOMKCHUjE M S8HANHTHUKO DA3MHIbAMke M Buheme
Lapyror”. , Cmuka menpejarersa” (Feindbild) AybeHa jaBHOCTH TOKOM TOIMHA KpH3e H
paTa Gana Jyry, MpasHy ceHKy, Udje IOCIENHUIE OCTa]y BeOMa Iyro youILuBe.

~Kaadepadau” je MORYIUO CBOjY ,cauxy Baarxana” u ,.Basxanya” m TOXOM
anfancke kpuse 1912/1913. roauHe; y3 caTHpHYHE KOMEHAPE 3BAHHYHC HCMAUKE M
aycTpOyrapcke IOJIMTHKE y HOBOj, FBHXOBOM HDOJTHTHYKOM BOJROM YCIOCTABIEEHO)
,HE3aBUCHO]” GANKaHCKOj APKABK. 3axBallaH MaTePHjal CATHPAYAPHMA JIA0 je TIOKY-
maj YCTOMHYema HeMaukor Npurua Bana (Withelm Wid)™ 3a anGanckor puanapa. Ta
OpMWIHKA je uckopuimbieda 33 HOBO IIACHPAKE jaBHOCTH ,,er30THYHE” CIHKE , JUBILET
Bankanna”. Ha kapHEkaTrypaMa xojuM ce KOMeHTapucao jfolasax Bunxenma Bupa y
Anbanujy ¥ YKbYUehe Y TAMOIILE MONHTHIKe 00p6e, HAIMAIABAHO j¢ HETOBO
H3HeHaheme CHPOMALITEOM M 3a0cTanomhy Nofagaxa ¥ GeoM LEeroBar ,JiBopa”.

18 Heto, cTp. 4.

1% () , nponaraupHoM ogrosopy” ©paHuycke H Benuke Bpuramuje MHEOBHWUM cpejicTBAMA B. Ha IIp. Paul
Vincent, Cartes postales d un soldat de 14-19, Paris,1988; John Laffin, World War in Post-Cands, Gloucester
(Gr. Britain), 1989; Heath Robinson, At War, London, 1978,

20 Moméito T. Seleskovid, Srbija.
21 () nponecy cTBapaika crepornna B.: Sander L. Gilman, Rasse...
22 Np opbe Boposan, Beauka Aabanufa. Hopijerao, udeje, fipasxca, Beorpag, 1995, 63, 66.
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Ynpaso je MoTuB Oefie 6MO OMHILEH MOTHMB KaPHKATypa KOje Cy MecelMMa NpaTmie
Heycneuny Bujosy apanTypy mMeby 3aBabennm anfaucKaM nueMenanMa,

Cyuemapame 0alKaHCKe ,HEXHrHjeHE”, ,JUBLAMTEA”, ,,IPeBPTILEECCTH” U
IyKaBOCTH ca apHCTOKPATCKOM yraabenohy, e/1eralujoM, ,,e BpONCKEM i ,, IHCTEM”
H3INEN0M, 32UAKEHNM Ha KapRKaTypaMa Nakciepromby HeMauxor NDHHENE MPEeMa
WAOMODIMA™, Tpefalo j& 1a NOAByYe XYMOPHOCT CHTYangje.

JIaro cy yOUBHBE PacHCTHYKe KOHOTANHUjE TOTa IPHUCTYNA; jeHO Off OMIITAX MECTa
y npeacTaBaMa ,pyror” ca,Opujenta” je u fosoheme y Beay ca 3apasoM M HHCEKTHMA
(pammm, 6yee) Koju je mupe.* Tako je Ha jeHO] KapAKATYPH NPHAL BHJ IPHKA3aH KAKO
JIeTH KPO3 Ba3fyX 3aKaucH 3a OTpOMHEY OYRY K0jOj je HaKaleMIbeHa IMaBa andancKor
[IpPBAaKa ¥ NpeTeHAeHTa Ha npecto, [Iperk bub Mone (Prenk Bib Doda).**

Hcrora pana, 28. jyaa 1914. ro-
OMHE, Kafa je ooy IIprHoHIOBAM Xu-
miMa y Capajepy H3[axHyo HaclICHuK
XabcHypurkor npecrona, v , Knane-
pamaqy” je o0jaB/beHA KapAKaTypa
Deprunanpa lllnvurena (Ferdinand Spi-
egel) ,,Bankancku pasbojrur” (,Bal-
kanrauber'™}, Ha ¥0j0j je MOTIOyHO 3a-
OKDY:KeH HETaTHBHEU CTepeoTHI Ban-
KaHua, To je KpynaH # poSycTas MyIi-
Kapau, py0HxX 1pTa, Ha THjeM JTHIY ce
HCTHYY IyTH.UPHA OPIH, TYCTE Cpacie
o0pBe, KAeMIIABE YIIA | fefene ycHe
(ca. 1). ObyueH je y KOXYX YKpalleH
OpMEmEM, & 33 H0jac YaKIUIapa 3a/e-
HYTH CY GO[e3KH U peBOIBEPH. YIIPABO
jé OIULAtKa0 ¥ FOTOBO A0 TONA CKHHYO
Hemua, ocTaBUBANIE My caMoO KOMIYy-
ILy, HApPAMEHHIE H jefHY BEHDeny.”
Hesanopoman je DIeHOM: OeOM,
HakMTOM H kiburoM (). To ofjanimasa
Ha ,,0anKAHCKOM JE3UKY”, HIMHINJLE-
HUM 32 OBY NPHINHKY: ,,Ofe pasch, Ca 1
kalzuschki pasch, toschu Ullstein mojemuk! Fui Tschort!” (y cnoGojgHOM IpeBoRy Ha
HeMAauKE: , BpHanjaHTCcKa HITIA NaXHA, DPCTelhe JNaXKHO, YaK HA KIBLMra Hje Yi-
mwrrajeosal® Cse ncro ! ®yj, nobasona, xakas je To yonmTe dpajep.”

Mozxe ce IPUMETHTH 1a HEKE PetIH OBOT ,,je3KKa” nojicehajy Ha pycKe HITH CTBRPHO
TO jecy, jep ,BankaHmn”, y cTBapH, He CaMoO Jla CY H3JIOXKCHHM PYCKOM MONHTHIKOM

® Nlosoheme y Beay Jenpeja ca sapazom jejiHo je off HajcTaprjux obenexja arTaceMaTH3Ma. Hammernuxa
Mponaranfia je MHCHCTHpana Ha ynosy JeBpeja Kao y3poKa M HOCH/IALA 3apaze, ,,6HONOMWKe onacHocTH”
3a ,.apHjescky pacy”; 8. Gilman, H.j., moceGHo normasme ,,Secuche in Deutschland 1939/1989. Kulturelle
Vorstetlungen von Rasse, Raum und Krankheit”. O sesn xurujene u ,pacHe xurujese”, 8. Takobe: Imanuel
Geiss, Geschichte des Rassismus, Frankfurt am Main, 1988, crp.174.

#  Kladderadatsch”, 19. jyu 1914, ,,Der Retter”.
¥ Kladderadatsch”, 28. jya 1914, Hp. 26, ,Balkanrauber”
26 Ullstein™ je 6uo wapasad  , Kladderadatscha”
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vrunajy, seh ¢y - k2o sehunom CrnoseHM - 32 HEMAYKy DPONAraHny M CaMH jemia
,TonBpcra Pyca”. Takobe, npyru n€o ,,peRAKa” je OUHTO HEMAUYKOT TIopeKa (,pasch -
falsch), na 6u ce HATTIACHO U , HeMAYKH KYITYPHR yranaj”. HecriocoGuocr KOMYHALAPARbA
KIBIDKEBHEM JE3UKOM, ,,KDHBJbEILE PETN”, CTBapame , XUOPHIHUX je3HKa” (Kao WITo je
junmi), ocobmie ¢y, no mairbemny Carnepea JI ['WaMaHa, IpUn#CARaHe NOceOHO
JeBpejAMa y HeMadKo] CPEMIMHH, AJIH C¢ TAKBO CXBATAKE MOXKE NPONIMPUTR B Ha CBE
npyre (pacHO) ,Mame BpefHe” W ,KYITYDHO 3aocTame” Hapoue“: Taksa noruka je
KapHKaTyPUCTY BOTHIIA JI0 3aKIEy9Ka, KaKO ,,6alKaHCKH je3uK” RUje HUIITA PYro A0
MHjaIEKT PYCKOT, AIIM UCKPHBILEHA PYCKH, IOMEIIAH A UCKPHB/LEHAM HEMATKIM.

Ilpsa peakmuja ,.Knadepadaua” Ha yoncTeo ©panna Pepjugania y Qapa]esy
6o je objaBEuBabe IBa rpadHKa IpuIora y 6pojy of 5. jyna. Ha HACTIOBHOj CTPan#
je unycrpaumja A. JoHcoHa (4. Johnson)  Infelix Austria!”, Ha K0jOj CMPT HCTIHCYjC RPBILY
BeJIMKH 3HAK NHTama, HATOBeINTa] Heu3recHe OyayhrEocTH. YjeqHO, TO j& jepuna
HIVCTpalHja BE3aHa 34 JVICKY Kpu3y ca ,HeyTpaTHHM cajpxajem”.

Eegst vitee Hexoneko crpaHuLa fgaske, Ha
APYroj HIyCTpalHju ca HacJIOBOM ,.In-
teger vitae”, IPeXo LEJe CTpaHe je
nanprada gecopMEcaHa N0jaBa CpIl-
ckor kpasa Ilerpa, Kako, 3rpyen Ha
TPOHY, 330CPHYT 3aKpPIVBEHUM 14~
IITOM, MPatTHO ITIENa Y JOKBY KPBU ¥
BETOBOM HONHOX)Y (cin. 2). Hberos
NUK M cTaB Beoma nofcehajy Ha Hlex-
cnupogor Pugappa ITII. HaMmepa fa
cpucku Xpask Oyle M3jegHAYEH ca
jepuuM of HajkpeaBujux Hlekcnmpo-
BHX NUKOBA YUITIENHA j&, [ITO C& BHIH
H W3 KOMEHTapa JOLUCAHOT y3 MIIy-
crpanwjy. thume ce gorabaj y Capa-
jeBy HOBOAM Y HENOCPENHY BE3y ca
arenraTroM 1903. ropurae Ha Kpalba
Aunexcarppa u xpamuny [pary O6pe-
uoewuh, nocte unjer youcrsa je Iletap
I gourao Ha cpucky npecto.” Ta nuy-
cTpaiyja je Tpebano Ja NOACTAKHE Ha
u3Bohehe 32K/BYUKA KAKO je CPICKH
Kpalk, cruHo Puuappy I, nogerax
CBOT KpalLeBalka 00eaeKHO KPBILY

Ca 2 HEBMHHX, 04 C& MOXKE OUYEKHBATH [a
he ra 3aBpIIMTH Ha WCTH HAa"HH Kao Taj eHMeckd yiypuarop. OcHM Tora, jegHo of
palEpeHnx TyMaucha y3poKa KOjd Cy JOBCHH IO para 1914: TOIUHE NO3HBATIO C& Ha
sbamusame O6peHoBrha ca CPICKOr NPeCTONa, KAo [POayCTPH|CKe JUHACTH|C, M [ToNacka

27 B. : §. Gilman, n. 5. crp- 253 - 280.
28 Kladderadatsch™, 5. jymiz 1914. Nr. 27; , Infelix Austria” u ,Integer vitae”.
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Kapabophesnha ca muxosom npopyckom nonmtixom. To nopeheme ca lllekcmiposamM
muroM 6uhe nodormeno u 1915, roguue.

Ha caMoM noveTky xpu3e Koja he fosecTr 1o u3bujama para, ¥ y OBOM JIHCTY,
Ka0 M IPYTHM CITAYHOT NPoQHna, jasHocTH he 6HTH MOHyheHN rOTOBY M 3a0KPYKEHH
~MOJIE/IH” CIIHKe HENpHjaTesba. Y WHMA j¢ OCHOBHH MaTepjan mpodabex y ommTEM
MECTHMA IOTaflalimke HeMAa'Ke | 2yCTpOyrapeke nponaraspe o 6aiKaHCKOM IIPOCTOPY
(cana ycpencpebene na Henpujarebeke Apxxase, CpSujy u Ipay Topy). Te Heratuene
cTepeoTHnyje ¢y ,,ICPCOHanu3oBane”; ,,IaBHe THIHOCTH”, ONHOCHO, XPTBE OBAKBOT
IOCTYNKa CY BIafiapd IBe HENprjaTebcKe CPICKE IpKabe, - Kpamb [letap [ Kapabop-
besuh n xpam Huxona 1 IleTpornh. buxoBr KapuKEpaHy JTHKOBY nocTahe Mera Ha
KOjy €y HclahuBane canse yBpenia. OCHOBHH TOH j€ JaBajla MPKiba, IIOBEHCKO H PACH-
CTUYKO ocehame HafMOhW, y IPBOj FOJMEN paTa, Ha WIYCTPOBAEMM NONITAHCKHM Kap-
TaMa ca ,,CPIICKHAM TeMaMa'' MOT'y ce Hahiu ie camo no3usu fa ce Cp6nja BojHnIKy no6eam
Beh ¥ IpeTme HOTHYHOr HCTpeGibeka HEHOT CTAHOBHAIUTEA, KA0 IITO je CAydaj ca
»CATHPHTHOM 00pafioM” MacoBHUX Bemama y CpOuju koja Cy QHHHIE OKYIAZHOHE
Tpyne.*

Kao mro je ymiseHO Ha 1OMEHYTOj KapHKaTypH 06jaB/LeRoj 5. jyla, TTanantray
je moHybeuna cnuxa snanapa CpGuje xoja he, y3 HEKONHKO ,IEKOPATHBHAX" PasiIuKa,
OCTaTH Y CTANHOj ynoTpeOr TokoM nenor para. Kpam IlerapI je majuenthe nprag Kao
MaJu, CyBOHABH CTapall, 3JAX OYHjy, HCLENAHOT ¥ 3aKPILEHOT IUIAINTA, IOHEKAJ| ¥
ONAaHIHMA, IYToT KyKacTor Hoca  Genux GpkoBa. OH je BIafap ,,3eMibe Kpaheybuia”,
»Ka(haHCKUX MOJnTHYapa”, ,THE3/a 3MOTHHAYKHX 3aBepa’’- ¥ Kojoj ce ., Hapof focabyje
¥ XHUBH Y HOINEKABARY KpBOnpoauha B ybucrapa”.® Cprcku Kpalb 4ecTO Ha KapH-
KaTypama Ipxu y pykama GoMOy unu Gopesk, Koje Xprje u3a neha.’!

LlpHoropecku Kpamb Ha Xapukarypama y ,.Kaadepadauy” je Takobe naxo mpe-
MO3HATILHE: YBEK j€ UPTaH 00y1eH y HOMIbY (OHAKO KaKO CY KapHKATYPHCTH CMATPAITH
Jia M3IIeAa OPHOTOPCKA HOLIELA ), YTOjEH, € BETMKUM KYKAaCTHM HOceM, fefenum oGpBaMa
¥ PETKHM, ONyIITeEEM OpiuMa. FberoB NUK je MoHEeKaj BeoMa CRMYAH JHKOBMMA
Gorarux Jespeja ca aHTHCEMUTCKAX Kapukarypa. To FOBOPY H 0 ,,yHUBEP3aTHOCTH” 1
IpHUITArof/bHBOCTH CTEPeOTUIHAX Mofiena. Kpamk Hukona Ierposuh o6muno jame na
OBHY, jep je TIPeNCTaR/baH KAa0 BNajap 3¢MIbe YUjH CY CBY CTAHOBHHIM HENHCMEHH U
OfpIaHRE KPaJUbHBIM CTOKE U APYMCKE pa306ojnuny. Ha jennoj maycTposanoj gonacHunm
YaK je H LPHOrOpCcKa BOjCKa CacTaB/beHa Off ORala, JIOK CY ¥ CAOHHMIE HAaTOBApeHe
TONOBCKHM I'paHATAMA YIPErHYTE Bamm.

Penpecusre Mepe aycrpoyrapekux piacti npema CpGuma - rpabanuma Xa6a-
Oypiuke MORapxuje - ocne atenarara y Capajesy, npecrasmane cy y ,,Kaadepadauy”
Kao ,,Tpebihelme BENHKOCprCKke nponaragfe”; Xa036ypuikyu Apomasy opac yMecTo
Kyrue (,,apa”), jeNHOT Off 3HAMERA IAPCKE BIIACTH, ¥ KaHJaMa APXH MYMIY KOjoM

2% Ha jenoj pasrieqHuIH TIPEACTABILEH j& Kpalb [TeTap y Koxyxy, ca IITAKOM, 3a KOjEM TP.M CTajlo OBalla
ca ,,CPICKAM KallaMa”, JOK je Y ipyToM ITaHy AYTH HH3 Belllana ca oBemenmm. Ifprex je Hacnopsbe ca
.Hpuna SypyhHocTH” mOK y Xomenrapy croju: ,Buna jefHom jegma semma CpGuja, jefan Hapogk
KpajbliBala oBHOBA. CplH cy oflaBnc MOBeltany, OBHOBM cy octany”, H. Weigel/W. Lukan/M. Peyfuss,
Jeder Schuss, crp. 71.

* Momtilo T. Seleskovid, n1. , eTp.15- 18,
*! Ha jemmoj (ayeTpyjcko;?)IoiuraHCKko] KaPTR NPEACTABILEHH CY , OIHMIHjCKH NoBeHANH 3a 1914 Cprocku

Kpass je ,obGepuuk y 6anaisy mrcka us Beorpana no Capajesa™; ymecro gucka ol Gaua SomGy; H. Weigel/
W. Lukan/M. Peyfuss, Jeder Schuss, ctp. 50.

3 Hero, cTp. 74, 76.
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3ampaliyje CBOjé mepje H3 Kojer ucmafajy Gyse ca BPKATHM JbYICKUM ITlaBaMa yKpa-
1TeHHM ¥ KanaMa (koje nopcehajy cprcke majkaue). 3a ayropa Te kKapukaType (W. Krain)
Cpb6u cy ,,Ungeziefer in den Federn”(,Tamap (ckpusena) y nepjy”} xaGabypmxor opia
(cn. 3).®

Ty je, Kao y HaBenienum cruxosuma A. Kepa (,.Serben, Griechen, Czernagoren, Und
Bulgaren katzverschworen. Aus Gehaoften und Gehausen, lief man leeis, mit allen Lausen...”,
UTn), A0BObEme y Besy HenpHjaTelba ca HHCEKTHMA, JeiHO Off ONIITHX MECTa HeMadKe i
aycTpoyrapcke nponaranje. Ha GpOjHEM IOIITaHCKMM pasriefHuNamMa, Kao Haj-
paIIMpeHIjeM PATHOM HPONAIaHHOM opyby, 4ecTo nanasumo Ha Taj MoTus. Taxo, Ha
IpUMED, HA jefHOj [IOLITAHCKO] KAPTH, HAa KOjoj je rpynHa cinka AHTAHTE H HeHHX
caBe3HMKa ¢ Kpaja asrycra 1914, maTysbacTr npHoropeku Kpak Hukona, cenehu ma
paMeHy pyCKOr flapa, TpeOn Banmx i3 Koce Kpama IleTpa.* Cpncku Kpask je Ha jenHoj
IPYroj WIYCTPOBAHO] MOUITAHCKO] KAPTH OPEKPHITEH Y . Pefer-a Lausejewitsch-a ™
(,JIeitiap Bawnusuh™), umja cy cnengjansoct ,,6oMGe 3a kpassey6uie”.* Kpam Huxona
je .Nikita Kessewitsch Montenegrolaus, beruchtigter Dieb...Grunder der internationalen
Viehdiebstahlerscentrale” ( ,Huxuitia Cupesuf LproZopcka eaws, Ro3HATL KPaodmusay
... OcCHueax MebyHapooue yenifipane 3a kpahy ciiioxe” > 360r TOra par UMa H , XHCH-
jeRCKO-CAHRTAPHY YJIOTY”, K40 OIPaBNaHO CpefcTBO (pacHe) ,XurujeHe” o ,,ie3uH-
dexmuje”. Takas CTAB [0 je OHMX CXBaTamk4a KOja Cy CBOje YIOPHINTE HAIAA ¥ ,,aHTH-

Wi #SEE OPU]EHTANN3MY”, AaHTHCEMUTH3MY (Y
© . ¥, KOMe ce HECHCTHDA Ha YIo3u Jerpeja y
' mupemwy onpebenux Gonecrn, 1pe

cera cudunuca),” aHTUCIABHIMY,
kcenodroGujm, HTy.

Y crpuny ,Der Stinker” (,,Cmp0-
musay’), objapwenom v Karadepa-
dauy” 9. asrycra 1914, roguse, Espona
j& Kpama y K0joj 33 MCTHM CTOJIOM Celle
NpefcTaBHuNE BOAehux cria, cBu y
yeudopMama, ceM Maaor bankanna
(Cpbuna), y monenanoj] ¥ IphaBoj
Hommu. heros HajOnmKa cycenn
(Mranujan, Hemay w AycTpHjaHal)
[Ip:Ke Ce 33 HOCEBE H NPOTECTY]y CBAaKHMX
[eT MHEHYTA ,, AJLE OBAKO 33HCTa BHILIE
me upe !” ¥epehen, CpOuH noTexe m3
noraje HoX u 3a0mja ra y meba Ayc-
4 TpHjaHOY, KOjH My HA APYroj CJIALM
# uapehyje ,,OnMax fa ci M3BYKao HOX!”

Y apyroM IUTaHy Ha HCTOj CABLHE, Pyc n

R e S e R

S

33 Kladderadatsch” Nr. 30, 26. jyn 1914. roguue.

3 H. Weigel/'W. Lukan/M. Peyfuss, Jeder Schuss....crp. 58.
33 Hero, crp. 75.

% Hero, ctp. 74.

¥7 8. L. Gilman, Rasse, 5.1, cTp. 286, 287.
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®pannys YeCTHTA]Y jeNaH IPYTroM 3a/]0B0LHM NOCTYNKOM cBOT mTihennka. Ha cneehoj
cnuau AYCTpHjaHal| Byde KPHBIIA 32 YBO M IIOKa3yje My KpB (NOKa3 370YHHA) HA TIONY,
ok Pyc racu ceTio y Rachanu. Y Mpaky CBU HOTEXY calibe, jep je oMo o ,,3a0yue”
300r MOKOB/REHOT AYCTPH]jaHISBOT Y3BHKa yIyheHor Cpluuy |, sagu mox!™*®

Y mcroM Opojy oGjaBIbeHa je 1 KAPHKATYpPa Ha KOjoj ce AycTpHjaHal[ cOpeMa fia
KYIMOM DOPYIE KeIme of KOJHX jeflHa HMa JIMK CPICKOr Kpalba, y3 nparehs TexcrT:
~AycTpHja 6ana xyrmy. 3arem Hemauka, M Mramaja?” Fsa yma cueHy mocMarpajy
Pyc, ®pamys v Ermes, ouekyjyhn pazynrar.®

II

ITouerax paTa u oxynupanocT ofpadyHoM Hemadke ca CBOjIM ITABHEM He-
upujaremuma PpanmyckoM, Bennkom BpuransjoM u PycHjoM yeroBHiz Cy 1a OTPOBHA
OIITPHALA Nepa y ,Kaadepadawy” na gyxe Gyne OKpeHyTa HCKIBYIHBO Ha TY CTpAHy.
Cpb6uja je kao ,,aycTpoyrapekd npoGrieM” G1ia TIpenyuTeHa capesHunuMa 13 beua u
Ilemrre, ma je 3a M3BECHO BPEME HECTalId ¥ ca CTPAHHIA OBOT JIACTA. YOCTaI0M, paTHa
cpeha Haje JOHEa MHOTO PA3JIOra 3a cIamhe HOBHX yBPEfa Ha TY CTPAHy, 1K y3 Haj6ommy
BOMY ,.Knadepaoavesux” capajuuka. Tex noverkoM okrobpa 1915. rogune ,cpucke
TeMe” NoNa3e IIOHOBO HA ylapHa MecTa, 4eCcTO HA HACITOBHY CTpaHy, Kao Hocehe
wirycrpauyje 6poja. [Ipeyzumame ununujaruse Ha BankasckoM hpoHTY 01 BEyCIEHIHX,
y CpGuju BuIIe nyTa NOpaXeHAX aycTPOYTapCKAX CABC3HIKA U NIPUCTYnarme Byrapcke
Tabopy LlenTpansux cAaa, HOBA cy thasa y 00pajiy OBEX IPONArasRHEX TeMa. Kao noBa
HIMYHOCT” Y CTapH peneproap Kapukarypa o Bankany yeepena je Byrapcka, mep-
COHU(YAKOBAHA Y JIMKY BCHOI' Bliafapa.

Togerxom okToOpa 1915. ronuee y nperneny forabaja on 1. jyna go 30. cerremGpa
o6jaBbeHa je KapukaTypa ofl fBe cnuke: Ha mpBoj HeMadku BOjuMK Grbyje BaTpy Ha
kpamka Ilerpa y3 xomeHTap: ,JIoToM je neMauxku TOGLMja CHAXHO 3aypiaac Ha
{meroero)yso.” Ha pyroj, cprckoM Kpamky, XoMe je ,uchop nehba” ucnmcano ,Maze-
donien”, IPETH BENMKA NECHUIIA Ca HATIIMCOM .. Bulgarien”, y3 ofjammeme: , J3a mera
ke @ Gyrapcku rpanngHa cryd (moctatu) nperehe xuB” Jja Bume ,HEKO He [OBEME
GankaHCKH JIGHAT IIOHOBO JIO KIby4aka, H Mapc jjonece HOBH Orpes 3a 3umy.™

Criepehe Hepelne, Ha HACIOBHOj CTPAHH Ce HANIAO MAEANH3OBAH NMOPTPET Oy-
rapckor kpamba Geprunanna (,.Jiykasor mucia Peprumanga”). To je Mohna, cramena,
FOTOBO CBETAYKA I10jaBa, IOTIEfa YIPaBJLEHOT ¥ falbany, y GeclpeROpHO] yauhopMHu,
YKPAUIeHoj OPAEHEM, OIPHYTA BIafapCKUM XepMeTHEOM. Je[lHA PyKa j¢ OCNOHEHA Ha
KILUTY Ha Y1j0j MO33MHHY CTOjH HCIICAHO: ,, YroBop 3 Bykypemrra. CioMeH Xiura.”
®epnunany He o6paha maxmy Ha TPOTECKHY NONYKUBOTHICKHE JIVK ¥ TO3a[(UHH; N34
nuna Oyaora ca BAMIMPCKHEM 3y01UMa M KPHINMa CIENOT MHIIA Kpuje ce ,[lon Byn”,
KaKO HYJIM KECY ITHY (OYHTH, DOKYIIaBajyhu HeYCIIEIIHO Aa IORMUTH GyTapcKor BIagapa.
Hnycrparmmja je fonymena GyrapckoM nocnosuuoM: ,, Camo hyrame gosonu basona go
6eca.” Taxo je, npUKILYTyjyhi ce HEHTPATHIM CHNaMa , HerroTKynuen”(!) ®eprunany
onaqpao HIPaBy ¢Tpay”, Ie ce MOIITYjy JaTa obehama ¥ yroropH, koje IEHA He-
IPUjATEBH rase.

38 Kladderadatsch”, Nr. 32, 9. asryer 1914. ronuse, ,,Der Stinker”.

¥ Kladderradatsch”, 9, asrycr 1914, , Zum anfgeschobenen deutschen Bundeskegeln™
40 Ucro, 3. okTobap 1915.

4 Hero, Nr. 41, 10. okToGap 1915.
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Ila cnmuaH Ha9HH, cHajakeM HIEANH30BaHOT MTHKA HEeMAwykor reHepaia Ma-
KeH3eHa (August von Macensen) i KAPUKUPAHOT /TUKA Kpasa [TeTpa, ypahena je HACIOBHA
crpana 6poja on 24. okrobpa 1915. ropune, unju je aytop I'. Bpant (G. Brandt). Bucoka,
CHaXKHa BOJHAYKA [10jaBa HEMAUKOT TeHapasia IP&H ¥ TBO3IEHOM CTHCKY CPIICKOT Kpalba,
KOju ce ReMOhEO Konpra nokymaeajyhu na fobe no nasgyxa. To je ,,Patau nnec’ Ha
nenoM masoM l[ynasy” (ci1. 4). ,,Kaadepaday” ce Ha Taj HAMHH NpHAPYKUO IECTATKAMA
HEMaTKOM TeHepaly Ha YCIEIIEOM ocBajamy beorpana w paTHoM TOXONY HEMAauKHX
Tpyna Ha uarypeny Cpoujy.”

Byrapcku kpam® je 3a nprava
~Kaadepadauq” HeMHNOCPIHA W3BD-
IIHNAI] NpaBeHe Ka3He Hall CPHCKHM
KpaZkeéM Ha jelin0j KapHEKaTypH objas-
beHoj 7. noBemOpa 1915. rogure. Hhe-
ra, IipecaBEjeHOT NpeKo kKoneHda, @ep-
nuuauy Tyue wrranoM. Kpam IeTap je
or, 6ona HcnycTHO U3 pyKy Bpehy Ha
xojoj mume ,Maxkegonuja”. Cam Kna-
aepagat (auk n3 GepuHCKOr ypOaHoT
donknopa) npetehu pobaryje cpi-
CKHMM CABE3HHIUMa KOjI MOCMATDA]Y
cueny KaxXmaBama npexo 3upa: Ha-
3aj1, HeheTe cnacTu cBOr NpHjaTelba.
Taxo heTe cniacTd cONCTBEHE JKMBOT!”
Ha xapurarypy ce HagoBe3yje 1 ecMa
., Paii na Baaxany! Iobeda aa fiobe-
oon!” (,,Balkankrieg! Sieg auf Sieg!”)
o6japILeHa Ha HCTOj CTPaHH, ¥ K0joj ce
cnase noGefle Ha bankany m HcMeBa
nnaE AHTAHTE O OTBAapamky HOBOT
thporTa y Makenoruju (,Mégen sie mit
ihren Banden/ Jetzt bei Saloniki landen,/
Mérderisch,/ Triigerisch/ Ist ihr Marsch
auf Nisch... Sieh, da stiirmen schon die
Scharen,/ Ungarn, Deutsche und Bulga-

ren./Balkankrieg!/ Sieg auf Sieg! Deutscher Adler; flieg’!”).#

Cprcku Kpalb j¢ NOHORO IIOCTA0 INABHA NHYHOCT BHIIE Kapukarypa y ,.Kaa-
depadany” ToKOM HoBeMOpa u fgeuemGpa 1915. rogume. ¥ ceakoM Opojy uacommca
00jaBILEBAHO j& N0 HEKOJHMEO 3MYPajux ,,KOMEHTapa' TEelIKOr IoNoXaja ¥ KoMe ce
manuia CpGuja.

ITosusajyhn cec Ha m3jaBy OpHETAHCKOr MHEHMCTPA MHOCTDAaHMX IOCIOBA JOpAA
HMeucpayua (Lord Lansdowne) Kako je CpGHja npenyliTeHa CBOjOj CYROHHM, Kapu-
kKaTypHcTa JomcoH je 3a Gpoj of 7. HosemOpa ypajuo KapuUKaTypy NpeTphnapy pas-
JUYHTEM uOpykaMa. CpIicke Kpask YMOTAH ¥ CTADH KOXKYX IIYH 3aKplia, ca 060jIuMa

42 Yero, Nr. 43, 24. okroBap 1915, ronuse, , Kriegstanz: An der schinen blauen Donau”.
# | Kladderadatsch”, Nr. 45, 7. nosem6ap 1915, ,,Am Balkan” u ,Balkankrieg! Sjeg auf Sisg!”
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YMECTO YH3aMa B OYTHOM TOPGOM, TYKHO IOCMAaTpPa HeKY BPCTY MMIPOBH30BAHOT
onrapa, crouuh ca ceehaMa H MpPTBAIKHM BeHALlEM, Ha YHjO] TPallH je HCOUCaHo: ,,Good
bye old bay- Lord Landsdowne” {,,360Zom ciliapo momuye - aopd JIencoayw™) a ,, God bless
you” (,,Boz fie brazocaosuo”). Oxo Hore crona OOMOTAHA je NeHTa eHmeckor OpaeHa
[ONBE3UNE Ca Hern3oM , Honny soit qui mal y pense” (,,Cpan 6uno oHoZa Ko o Hiome
phaso fiomucau™), 1ok ca 3upga Oegre Konade ¥y KOjoj je CMelITeHa Ta cieHa mocMarpa
noprpet GpUTAHCKOr BOJHHKA HA KOME CY BHAJBARH H TOYETHH CTHXOBH 103HATS SHIVIECKE
BOjHHMYKE [TeCMe, cajla IPETBOPEHH Y MOPYKY ca ITHHWYHEM IPH3BYKOM L/t s long way fo
Tipperary” (,[yZ Je tiyiti 0o Tutepepuja”), Ilprex 3a HACIOB MMA CTHX je[He HEMAYKE
necme , Haiiywitien cam ja” (,,Verlassen bin i’ ), Kao ¥ XOMEHTAp: ,.Ayx06uili Gpujem y
asunay 3a 6eckyhuuke, Aniianifiune ycpifise.” OBa KapuKaTypa je IpBa y HA3Y OHAX
Koje ce faBe MOBIAYEH-€M Kpalka, Bojcke 1 Bnafe n3 CpOuje npey| IPUTHCKOM HeMAadKHX,
aycTpoyrapcknx | OyrapcKux Tpyna y jeceH u suMy 1915. ronunre.

Kao ,,noceban npunor” 6pgja 47 3a 1915. rogury, je KapukaTypa BeJIHKor (popMara
ca HacnoOBOM ,,Hawuu caspemenuyu - Heimiap I xpan Cpéuje” - ,, Lpnu Heitiap.”* To je
BapHjanija Beh No3HaTOr MOTHBEA: PY>KHH HOCATH CTapall c2 YIyOJbeHOM KPYHOM Y
BOJHHIKOM ITHEENY U UCHENAHOM CeJba4ykKOM OfeNTy H OlIaHIIHMA.

¥ ucroM Gpojy ca Apyror npTexa CIMYHO KocTHMHpaH kpaik Ilerap (,.[7eiiap
fiocaedm™) Teaedorrpa pyckoM uapy: ,.Ipazu Hukonajesuhy! Bpao mu peyi kako ce
HajOpace doaasu oa Kaskaa?™

Tpeha xapuxarypa (,,Pasouaparse™), mraMnana y 6pojy on 21. sopemOpa, Gagu
ce OpUTAHCKOM IONUTHKOM Ha Banxany. 3a To je nmocimyskuna u3jasa mopna Kypsona

4 Hcro, Hp. 45, 7. poembap 1915. rognwe, ,, Verlassen bin i”.
4 Hero, Hp. 47, 21. nosemBap 1915.
46 Ylcro,6e3 Hacnoba.
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{Curzon of Kedistone firs Margiss of) ,,ABa GanxaHCKa KpaJba K0ja Cy BeOMa pa3otapana
Enrnecky” - rpuku KoxcraeTeEH H Oyrapekid Peppunang. Kao mHX0Ba CYIPOTHOCT
[IPHKa3aHH CY CPICKH ¥ [PHOTOPCKHE BIAFap, IpOcjaty KojuMa je BpuTaHuja oKpeHyna
Aeha H 0CTABMIIA MX Ha IENIUY, 3 HEIITO waMewbeRy Kyp3onosy u3jasy ,.[{ea Ganrxancia
Kpasma, Koje je EuZaecka jout suiie pazouapana” (ca. 5).7

TMocnemmi Gpoj 3a HoBeMOap HOHEO je UaK NeT KapuKkaTypa nocseheHnx cramy y
Cp6uju n Lpuoj Topu. HacnoBHa cTpaHa, 4dju je ayTop A. JOHCOH, IOHOBO je 3a
LEHTPAIHNA MOTHE MMana kpamha [TeTpa y ynosa Praaapna II1, xojr y cTpaxy, Gexehu on
BOjHAKA Tpu apmuje koje cy ymane y Cp6ujy y3sukyje: ,Kpamwescitieo 3a jour sehy
K/YCURY HeZo witio cam ja caml” (ci. 6)*

Hexonugo cTpaHa qasbe n36ermu
CPIICKH KpaJk, KOME je OcTala caMo
KpyHa, npeqyaxe OeArHjcKOM Kpalby
Anfeprty Takohe npuHybeHOM a Ha-
OYCTH CBOJY 3eMIBY 1A 3ajellHO IOTpaxe
(jep je jedprunuje) ,jenuy mMebampany
coBy”.* Ha apyroj xapukaTypu Gyrap-
CKOT KpaJbad HEMAYKHA U AYCTPHjCKH
BOJHHK CNVIITAjy yKafuMa HH3 OKO-
MHTY, BACOKY CTEHY, 0 e huHe ¥ K0joj
je caBmO THE3[O OpA0, Ca [TIABOM Cpl-
ckor kpassa. Hacnos ,, [peyaumarve
opAoBCcKoZ Znesda”, kasyje na Cpoujy,
»OPJIOBCKO THE3NO”, HOITo Oyne oTe-
paH ImEeH BIajap, Npey3nMa IIof CBOoje
fankancku cycen.* Ha ucToj crpaHu cy
ofijaB/keHa U jIBA KOMEHTapa y CTH-
xoBuMa noceehena HpuraHckoj no-
MMTHIM NIpeMa HEeHNM MAJIMM Cares-
UATMME, YHje CY HajVOUbHUBHje OCO-
OHHe NPepBPTILHBOCT M CeOHIHOCT. Y
NPBOM KYIIETY ,,Bpuitianaly”, OHO IITTO
je jyue 3anecunmo Benrmjy, nanac he
e w&  Cpbujy, jep 3a BEXOBOT rocmogapa

Ca b Bpuranua csu Mopajy na ympy.>t Y
IPYToj pPEMOBaHO] HopyIu 0e3 HacnoBa, ofjalmaBa cé Kako je SpHTaHCKa BIafa Ayro
1 JLy0a3H0 pasroBapaia o CTamy y KoMe ce Hamna CpGuja, anu jy j¢ na Kpajy npenycTuna
COMCTBCHO] 3710j KoOH.™

47 Hcro, ,Enttiuschungen”.

48 | Kladderadatsch”, Nr. 48, 28. noremBap 1915. roguse, ,Peter in Noten”

4 Hero, ,,Ein Plan”.

30 Hero, ,,Die Adlerjager in Serbien”.

51 Hero, ,.Der Brite. Frei nach Churchill”, : ,,Gestern galt’s den Belgiern/ Heute gilt’s den Serben. / Fiir den Briten,
ihren Herm, / Mussen alle sterben.”

52 Yero, ¢ ,,Es berat das Kabinett/ iiber Serbien so nett./ Doch der Serbe feufzt, ich wett’ / ,,Viel geredet und nichts
gerettt.”

Munan Pucroenh, , Cauka nelipujuiiena”; Cplicke tieme... 37

Jenna opf peTkmx Rapukarypa nocsehena Iproj lopu o6jaBreena je y ucrom Spojy
~Kaadepada4ua”: UPHOIOPCKE BOjCKOROhE OKYIUBEHE OKO CBOT Kpalka, HAHYTOT Hap
KapToM, CIIYIajy HEroBy jafiukoBKY: ,,Ceuy, baiu ceu objasmyjy aede patiine usseuwiiniaje
- wax u Cpbu! awiio ne u my? 3aitio wilio moju osnosu y lenepanwifiaby - He ymejy
oa Quuy "=

Ha neroj crpanu Hanasu ce xapukarypa , Hawu Bepaunyu y Cpbuju”, Ha Kojoj
HEMAYKH BOjHAIM OKYIVLERH OKO 3apo0ibeHe CPICKE IIO/BCKE KYXHILE PACHpaBhajy Ha
OepnvHCKOM MjasicKTy O ,IPABO] HAMEHH”, TOT, 33 HBHX ,,TAjaHCTBCHOr IIPEIMeTa”:
~Momuu, 080 je uau cplicka kyjua 3a (kyearbe) osHigje wopbe, uru FoKpeidny Apeciio
Kapabophesuha uau fiokpeitinu W.C. - donawajifie ce dpuciiojnol>* [ToesuBame
~8apeapcke xpane” (,0BuKje yop6e”, OBUETHHE, KO ,, THIMTIHE OankaHcKe XpaHe”),
CHMOONA BPXOBHE BIACTH M HY>KHHKA Tpedano je fa UCTaKHE ,HCXUIHjeHCKe HaBHKe"
jemHOr NO CReMy CTPAHOT, INB/LAYHOI B NPUMHTHBHOT HapOja KOjH je OMO IIaBHH
HEMayKy HeupHjaTesh Ha Banxkany. Takobe na H3Bprae Mopy3u U \eroBOr Bafapa, no
oco0uHaMa jeIHaKOT CBOJMM MOJAHUIAMA, IPUHYbeHOT Ja HOOCTHE U3 3eMihe Mpef
HEMaIKOM BOjCKOM.

IMosnaven¢ Npexo andaHCKAX ITaHIHA CPIICKe BOjCKE H IPXKABHOT BohcTea 6uao
je MOBOR 32 joI jeno ,,10jaBbABake” cpICKor Kpaska v, Knagepanauy” y 1915. rogumm.
Ha xapuxaTypu npexo Lene crpatu- .
ne y 6pojy 49, 5. nenembpa ¢ Haco-
BoM: ,,boxmh xop cpnckor Ilerpa”,
CPIICKE BNajap, npaheH cHuoBRMMa y
saMckoM Gecnyhy, razm no cuery m
Onary (cin. 7). HbHXOB jenuHyu npaTH-
nam je raspaH (cMpT). M3mag xpambe-
Be rMase Je0ay 3HAK NUTAA HAYNLCH
OR Maxyhuia caera, cuMGoT merone
Heuapecue Gyayhraoctu. [lerap nopy-
Tyje CHHOBMMa: ,,He fipe6a buitiu ne-
saxeanan! 3a osaxasy Loxuhry noh
Mopamo da 6ydemo 3axsannu 3emna-
Mma boxcufinoz anfean)” Wza te ,mmadp-
poBaHe nopyke” ayrop (W, Krain) je
OPOTYPHO CTAB Kako je 1 cama Boxja
IIpomucao crana y3 60K CpICKHX He-
nprjaTeba. Taxo u camu ,,60Kuhun
ambem” noTr4y u3 Hemauke, Ayctpo-
yrapcke u Byrapcke, nek je y3 Cpoujy,
y MEKY TpHe nrane, camo Cupr.™

Bufnujcku MOTHB HCTEPHBaHa
¥3 paja MOCIYXHO je 3a jelHy AOCTa
HeyoOHu9ajeHy xapuxaTtypy (Kako je

Wethadlien belm ferdifhen Poter

Ber fa lraun SR R, win J68 £ 9 bt S6at TEr Oyl ko o
B et s> et - i ety

Cna. 7

53 Hero, ,,Beim Obersten Kriepsherenn der Schwartzen Berge”.
34 Hero, Unsere Berliner in Serbien”.
33 Kladderadatsch”, Nr. 49, 5. penem6ap 1915, ropune, ,,Weichnachten beim serbischen Peter”
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HaBEIEHO, HHCHHpUCaRY ciukoM Ppanna IlITyka), o6jaBmeny y nerom Opojy. byrapeku
Kpak ®epaEnany, ca CBETAUKMM OPEOIIOM ¥ OTPOMHEMM MayeM Kao apxanbei Maxajio,
ncrepyje us Cpbuje (paja!) GpmraHckor ,,AfaMa” 1 dpasnycky ,,Esy”.* ¥V parHuM
OKOJIHOCTHMMA ¢ Kpaja 1915, rogrre TakBo nopebeme ca pajeM 3eM/be UCHPILeHe Gop-
fiamMa, OTPOMHH 4 JeY[ICKMM TYOHUMMA ¥ Pa3apaHuMa, y Kojoj Cy Blajalie enuieMAje 1
rmaj, Koja he mporepuBameM [B¢ 3aNa}HOCBPONCKe CHIE H OKyIanmjoM (npe csera
Gyrapckom!), BpaTWTH CBOjy OPBOGUHY ,,pajCKy CYIITHHY” - IOCTA jé 3arOHETHO WK j&
JENHOCTABHO peY O HENPOMUNDBLEHO] M HECHIPETHO] ,IIpepau” MOTHBA OPEy3eTor ca
CHUKe OBOT FO3HATOT HEMAYKOT CeLeCHOHUCTHYROT cnukapa. Ha gpyroj cTpanu, MOXe
CC HACTYTHTH 13 j€ KAPHKATYPHCTA, KaO M OCTANH PEICTaBHALY jABHOCTH ¥ 3¢ MIbaMa
qmje cy Bojcke okynupane CpOujy, TAKBOM KapaKTEPU3aIHjoM XTEO Jla NOABYYE BENUKH
3uayaj gorabaja.

Kao nociemn, MAKOPHCTHYKH ONPOLITA] Off cprcke TeMaTnke 12. neneMGpa 1915.
COAMHEE, NOjaBHIA ce JOHCOHOBA KapHKATYpA Ha KOjoj NIpefCcefHHK, cana Beh nenpn-
jaTemcke mwranmjancke saage Conuno (Sidney Sonnino) HaJl MPTBaYKHM CAHIYKOM Ha
koMe e ,,CpOrja”, OKpY:KeH TWIAHOBMMaA CBOje Baaje H nocnanamuma IapmaMenTa
yasnkyje: . Kuseaa Cpbuja - evviva, evviva!” > Ha Taj HauuH je jom jeaHOM npeGaieHo
OWBIIAM y IpyrH TaGop npelernuM ATanujaHCKEM CABE3HUIMMA BHHXOBO THIEMED]E,
HMajyhe y BEIY ONIpedHY IpUPORy WTANM]AHCKUX TEPUTOPH]aTHUX 3aXTEBA H CPUCKUX
paTHEX DIBeBa.® Y HeTH Max je HasHaueHo Jia je CpOuja HCIIOBPATHO HOKOIIAHA. TrM
LCIMIOrOM” je M 3aBpUIEHO OMIIRpHEje OaBLeke , CpICKkuM TemaMa”™  Knagepanaga”
y ITpROM CBETCKOM pary.

M3n0oKeHH THROBHE U TERCTYaaHu Marepujan u3z 1914, m 1915. ronure faje ocHOBY
38 HEKOJUKO 3aK/by9aKa. OunrmenHo je 1a je KopuTeH MaIn 6poj MOTHBA, €4 CKYHEHOM
cambomukoM. OGpana ,,cplcke TEMAaTHKE” OCIamaja Ce ia nocrojehe crepeoTHnHe
o0pacpe o bankany 1 fieo je cIoXEHOT HeTATHBHOT (Ho#oca © OBOM IIPOCTOPY, HACTATIOT,
yoOmu4enor ¥ MHpoko ynorpetpbasaHor of 1903. u roceGHO y BpeMe GalKaHCKUX
parosa. Kapuxupamwe nuka kpama Ilerpa I u Hugonme I IleTpoBmha, Ha koje ¢y
IPOJEXTOBAHY CTEPEOTHHHY CaJAPXKajH O HapoRy ¥ ApXaBaMa KOje CY BOTNHIH, YX-
IBYUHBAJIO j&, OCHEM ,.yoOuuajeHor” AHCTPYMEHTapHja yIoTpel/LaBanor y paTeo-
NpONaraHHOM Pa3padyHaBaly ca HeNPHjaTe/heM M jaCHE PACHCTHUKE KOHOTALH]e.
Cp6uja u Lpaa Topa n Bankay y iBa Maxa, TOKOM JyICKe KpH3e U IPBHX MECEITH para,
3aTHM y Bpeme coMa y jecen-3umy 1915. rogmee focnesajy, cnenyuguanom oGpagoM
TeMe, Ha HacIOBHE CTRAHHIE U y ylapHe PYOpHKe B 6e PIHHCKOT CATHPHIHOT YACOIMHACA
Knagepagas”. Bpoj o6jaB/benux WIYCTPOBAHAX IPHIIOTA CBEOYU O noceGHOM MecTy
xoje je go6mna Cpbuja y HeMaukoj paTHO] IPONAraHfy - HECPa3MEPHO IhEHOj CHAZH U
penmarHA. CTABLEHEM ¥ CPEIHIITE TAXKLE Y BAKHAM TPEHYLMMA OBOT BEJIMKOT DATHOT
cyko0a, HAIMIANIABAHA je H HEHA ,,cHUMGOIMYHA YNOTa”: WEH NpEMED je Tpebano fa
NOCTYXH Xa0 YIO30peke Ha CAaMO JPYrUM MAIuM HENPHjaTe/bCKUM ApXaBsaMa Beh u
ILMXOBHM BEJIHKMM 3amITHTHHIUMA. Takohe Na yIo30pH A BeHe Oankaucke cycele Ha

56 Mcro, ,,Die Vertreibung aus dem Paradies”.
57 HMero, Nr. 50, 12. genrembap 1915. rogese, ,,In der italienischen Kammer- zur Rede Sonninos”.

58 W, Lukan 1 M.D. Peyfuss, 5.7 cTp. 44, roBope 0, feMOHCKO] MPXKILE” npeMa HMrtanuju, noceGHO y AycTpujy,
oc/e BEHOT NPRKIBYHenha VITamiji, o 4eMy jacHG FOBOPH M D23HOBPCHMU JIMKOBHY NPOTIATaHIHA MaTe-
pujai. [Ipesup npema ,M3fajHIYKOM HADONY” jelHA je O eleMeHaTa NPOTHBATANMjaHCKHX KAPHKATYPa
y ,[Kladderadatschu”
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moryhe nocnegune NOTPEINHOT CBpeTapama y paTy. Takas nie je tpefano ga onpasga
onbanuBame CKpyylla ayTopa NOKa3aHo ¥ ,.CATUPUYHOM” 0OpayyHy HAa CTPaHHUAMA
GepmrHcKor Yaconuca. Ia canpxkajuma xapakrKkaTypa o0jaBECHAX HA ,,CPICKE Teme”
y .Knaaepagauy” 1914. n 1915. rogune, Kao noce6HOM MOJIeNTy IPOIATaHIHOT ACHIOBa-
B3, MOryhe j& YCTAaHOBHTH OCHOBHE ENEMEHTE H HKOHOrPa(ICKe MOTHBE . Feindbiid-a”
Cpbuje.

Summary
Milan Ristovié

w»Feindbild” - Serbische Themen in der Berliner Satirischen zeitschrift
YKladderadatsch”

Der Aufsatz beaschiftigt sich mit der Analyse von Karikaturen die ,,Serbische Themen'
zum Gegenstand haben, verdfentlicht in den Jahren 1914-1915 im Berliner satirischen
Zeitschrift , Kladderadatsch”. Das bildliche Material als Element der Kriegspropaganda zeigt,
wie das serbische , Feindbild” der deutschen Ofenilichkeit dargeboten wurde. Das , Feindbild”
beinhaltet Elemente von Vorurteilen iiber den ,,Orient”, der Balkan als auch schon frither von
Osterreich-Ungarn verwandte negative Stereotype dl.e wihrend der Krisen von 1903,
Aneksionskrise und Balkankriege aufkammen.

Die bildlichen Elemente als auch die Textkommentare, die sich mit Serbien in den
Jahren 1914-1915 beschiéftigten sind extrem vereinfaht, haben einen negativen Inhalt und
lénnen als ,,Model” fiir eine anti-Balkanismus angesehen werden. Diese negative Stereotype
(,,Feindbilder™) iiber den Balkan und die Serben in ersten Weltkrieg werden im Zweiten
Weltkrieg wieder aktiviert; einige Elemente werden auch wihrend des Jugoslawische Krise
und Biirgekrieges sichtbar.





