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I'epna Tapo u PoGept Kana Ha Hac/1l0BHUM
cTpaHama peBuje JKena oanac’

Ancrpakt: Hacnosue cmpane pesuje JKene oanac, xoju je uznasuo y
beozpady 00 1936. oo 1940. coodune, bune cy penpezenm nayuucmuykux u
anmupawucmuykux onpedesera pedakyuje Koja je padehu y nenogomHom
nonumuuxom konmexcmy Kpamesune Jyeocrasuje, ocmana éepua uoeono2uju
neguye. YpeoHuye 0602 HCeHCKoe Mazasuna 0ojaguie cy GU3yeiHa c6e004anc-
mea u3 Llnanckoe epahanckoe pama, CHUMKe C1a8HO2 NAPA pamHux Gomo-
penopmepa Pobepma Kane (Robert Capa, 1913—1954) u I'epoe Tapo (Gerda
Taro, 1910—1937). XKena danac je uoeonowxu 6eCKOMIPOMUCHO 30208apaid
asaneapome uoeje y GU3YenHoj pasHu Maxko wmo je Kopucmuid WOKaHmHd u
ecmemcKu UHOBAMUBHA Peulerbd Y 2papuukom OU3ajHy Koja cy yKmyuueana
gomoepapujy u pomomonmaicy.

Kimbyune peun: )Kena oanac, Pobepr Kama (Robert Capa), I'epma Tapo
(Gerda Taro), Harama Jepemuh, Ena Anmynu, [Tasne buxasmsu, Mutpa Murt-
posuh, dhotorpaduja, poTomMoHTaKa, aBAaHTApJHA YMETHOCT

VYV nmeceroM Opojy peBuje JKena oanac, xoju je n3maBana Kondepenmnmja 3a
JpYLITBEHY aKTMBHOCT >keHa JyrociaBuje, Ha MOYETKY ApPYyre TOJMHE HEPEIOBHOT
n3NaKema, penakiyja ce 1938. rogune odpaTuiia yntare/bkaMa ciieehuM muTamem:
Jla J11 Cy UCTTyHCHHU TIOCTABJbEHH IIHIbeBH?? PeTOpHKa ITUTabA je, OPE] 3aiarama 3a
yCIIOCTaBJbalhe HHTEPIIEPCOHATHE KOMYHHUKAIH]je N3Mely JIeBO OpHjeHTHUCaHE pelaK-
II1je U YUTATEIHbKH Capa/IHUIIA, JKeJlesa J1a HarTacH U CBOJY aKTYEITHOCT U eKCKITY3UBHY

!'Paj je Hacrao y okBupy npojekra (177013),,Cpricka ymerHoct 20. Beka: HaloHanHo U EBporna®,
Koju (huHAHCHpa MUHHCTApCTBO MIPOCBETE, HayKe U TEXHOJIOMIKOT pa3Boja Pemyonmke Cpouje

> Ynanune Omnaauncke cexkje XKenckor nokpera: Pagmuna Jumurpujesuh, Mutpa Mutposuh,
Oura TumorujeBuh, brakenka Munmuna, Mupa Byukosuh, Jbepka baduh 6uine cy ypennune JKene
danac ox 1936. no 1940. roqune. Ox 1942. ronuee nuct je 6uo miacuino Antudammcruakor @ponra
XKena, a npectao je na usnasu 1976. rogune.
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MO3UIM]y y 007acTH MTaMIaHUX Menrja. YHyTap Te MepCIeKTHBE HajBaXHHU]a je
OwJia aHTUpaTHA M JPYIITBEHO aHTa)KOBaHa MMO3MIM]ja ypequuua Kerne oanac, jep cy
,,A301jaii paToBH, XUJbaJIC JICIIeBa HEBUHE JICLIe JIeKaJIo je rmo ynunama [lnanuje u
Kune, a xusbajie MajKu IOBUKHBAJIO je CBETY — ClIACUTE Hamly aemy .’

Ankuna C. Munarosuh, jesiHa oJ] capajHuIla, y TEKCTY ,,Hain 3amarak® Ga
j€ Ha TIPBO MECTO MTOCTaBHIIa aHTAKOBAE PEAAKITH]E Y ,,00pOH MPOTHB (amm3mMa 1
para koju je Beh moueo.* JKena danac, ka0 HOBH KEHCKH 4aCOIHC Ha jyrOCIOBEH-
CKOj MelyypaTHOj MEIMjCKO] CLICHH, HUje Omia CKJIOHA J1a ,,CaJIOHCKHU  pacipaBiba O
(amm3my. Hanpotus, Ta sxeHCcka peBHja je ,,cBOj manudu3aM oO0IMKOBaja Kao He-
MOCPETHA O/ITOBOP Ha OMAcHOCTH ofl (ammsMa U, joul Mpenr3Huje, GammcTHIKor
MuuTapu3Ma. Bemukn mpoctop mocseheH je, otyna, llImanckoM rpahanckom paty u
T3B. IPyTOM KHMHECKO-jaraHCKOM pary (3armouetom 1937). Tu paToBH, K0ju ce BOAE y
aKTyeJTHOM TPEHYTKY U T€ KaKo 0OJUKY]y manuduzaM JKene oanac; MTaBUIIE, OHU
Cy ¥ IIPOOHY KaMeH Jaror nanuucTUYKOr JUCKypea, mpumernia je CtaHuciaBa
bapah y cB0joj aHamu3M )KEHCKE MepruoankKe.’

Penaxmmja JKene darnac 0TBOPEHO je M jaBHO 3acTyTaja manu(rucTHIKe U aHTH-
(ammcTuyKe, aau 1 eMaHIUIIATOPCKE CTAaBOBE Y CBOjUM TEKCTYaJTHUM HPUIIO3HMA Off
pBoT Opoja, jep je ,,00pOa 3a )keHCKa IMpaBa WiTy30pHa 0e3 TEMOKPaTCKUX ciodoma’,
a ,,(eMUHM3aM J1aHaC He TPaXXH CaMo HM3jeHavye-e ca MyIIKapleM, jep JaHac TO
M3jeIHAYCHC 3HAUHU JSTHAKOCT y OC/IU U HE3aIOCICHOCTH, JeIHAKOCT Ha OOjUIlITHMA
Uy CMPTH, HETO TPAKU U3jeTHAYCHH-C U JETHAKOCT 3a CBE JbYJIE Y jeHO] JIETIIO] U
60550 Oyayhunoctn*.® Ta nemmra u 60spa OymyhHoCT, unHMITO ce, Beh je Ouna mpen
BpaTuMa, a JIojla3uiia je W3 BeJIMKe 3eMJbe OOJBbIIIEeBHKA, U3 KOje je T03ajMJbeHa U
(oTo-MOHTaKa 3a NPBY HACJIOBHY cTpany JKewne danac.

Buzyenna cTpykTypa HAacIOBHUX cTpaHa JKene danac mpomnariupaia je uieoso-
rujy nonutuuke esune oz 1936. 1o 1940. ronune Tako MITO je KOPUCTUIIA BU3YEITHO
IIOKaHTHA U €CTETCKU MHOBAaTHBHA pellieha rpaQMIKor An3ajHa y KOjruMa je TOMHHH-
pao je3uk MexaHnuke ciuke — Gortorpaduje u poro-monTaxke. Tpeba HarmacuTy na
cy HacnoBHe cTpaHe JKene oanac pyHKIMOHKCANE Ka0 MOJICPHH TUIAKaTH Ha KOjuMa
je dotorpaduja, a He TEKCT, OWJIa TITABHN KOMYHUKAaTHBHHU HOCAY.

Crmka J1aKo Impesasu MPeKo je3UUKUX U KYATypHUX Oapujepa, na cy ¢portorpaduje
1 (OTO-MOHTaXKE Ha FbeHUM HACIIOBHUM CTpaHaMa (pyHKIIMOHUCAIIE Ka0 IIPOBOKATHB-
Ha BU3UT-KapTa He caMo penakuuje JKene oanac, y K0joj cy Ouie miaje ,,CKojeBKe
Beh, a TO je ¥ MHOTO Ba)KHHjE, YNTABOT KOMYHUCTHUKOT TIokpeTa y KpasbeBunu Jy-

3 XKene oanac, 10, beorpan 1938, c.m.

4 Munarosuh, Aukuna, ,,Ham 3anarax®, JKena oanac, 2, Beorpan 1936, crp. 2.

5 Baraé, Stanislava, ,,Pacifisticki i antifagisticki diskurs u listu Zena danas (1936-1941)“, Intelek-
tualci i rat 1939-1947, Zbornik radova s Desnicinih susreta 2011, ur. Drago Roksandic¢, Ivana Cvijovi¢
Javorina, Zagreb 2012. http://kula-jankovica.unizg.hr/files/file/DS-06-2011.pdf

¢ JKena oanac, 8, beorpan 1937, crp. 6.
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rociaBuju youu [Ipyror cBerckor para. KonagHo, To Cy Oujie HacJIOBHE CTpaHe Koje
cy ozbaIuie JTOKATHY TPAAUIHU]y TpaduKuX KOMYHHKAIMja U IOCTABUIIC TEMEIhC
3a c1000IHY ¥ HIHTEPHAIIMOHAIHY pa3MeHy BH3YEITHIX MaTpuia. TuMe cy, y Kpajioj
JIUHWjW, HajaBJbeHW W HEKW KJbYYHH IPOTOKOIHM TIOOATMUCTHYKE KYyAType Koja he
obenexuth Kpaj 20. Beka.

BusyenHa cTpykTypa HacllOBHUX cTpaHa JKerne danac, TIpe CBera arpeCUBHUM
jesukom (otorpaduje u GOTO-MOHTAXKE JIOCICIHO je MpaThiIa PeBONIYIUOHAPHU
JCKYpC aBaHTrapHe YMETHOCTH. MeljyTum, oHa je Ouiia caMo CIrioJballlbu OMOT U
HEeKa BPCTa XeJbEHOT OKBHpPA 3a YTOMUCTHYKE TpojeKiuje JKene danac y odbaactu
MacoBHe Mearjcke Kyntype. O caapxajy TOr )KEeHCKOT [TTachiia, O lbeHOM IrpaMukoM
IU3ajHy, TATIOTpaduju 1 poTorpadCcKo-MITyCTpaTUBHIM IIPIIIO3UMA KOjH CY, HHAYE,
BPJIO CKPOMHH KaKo 10 Opojy TaKo U MO KBaJUTETy 0JabpaHor BU3YEITHOT MaTepHuja-
na, Hehe ce pacmpaBibaTi y OBOM €cejy, alii Tpeba UMaTH y BHIY Ja Cy HACJIOBHE
cTpaHe OuJie JaeKo PEeBOIYIHOHAPHHI]E O]l YHYTpalllkhocTH yaconuca. OHe cy Ouie
€CTETCKM MHOBATHBHE M WICOJIONIKH jaCHO MPO(QUIINCaHe, IOK C€ TEKCTYaTHH OJIOK
MPUPKABAO KOHBEHIIMOHATHUX MOJIelia JeTHOCTABHOT ITaMmapckor ciora. [lopen
TOra, y CTPYKTypH Marasuna JKena oanac HUje ce OLyCTajo Off IPOBEPEHHX ,,’KeH-
CKHX " pyOpHKa, y KOjuMa je OUJI0 peur 0 BaCIUTamy Jele, JoMahimHCTBY, HApaBHO
0 MOJM U YJajH, aJld ¥ 0 (PUIMY, CIMKapCTBY U MO30PHIITY, HITO je OWIIO HY>KHO Ha
My Ty MpUI00Mjama MyOoauKe 1 MeINjCKe BUAJHBHUBOCTH.

Canke koje HOce yOehema

Penaxmmja JKene danac uctypuna je gpororpadujy u HOTO-MOHTaXKY y MPBU
IUJIaH, Ha CBOj€ HACJIOBHE CTpaHe, MoKa3yjyhu CIIMKOM OHO IITO O peunma Ouito pu-
3UYHO CAONIITHTH, Oymyhn 11a je KpaJbeBCcKa IeH3ypa Oniia HajpeBHOCHHU]A Y YUTAhY
JIeBUYAPCKUX U aBaHTapAHUX myonukanuja. loopo ycknahen onHoc nusmel)y cimke u
TEKCTa je, pa3yMe ce, YBEK KOHCTUTYTHBaH 3a 00JINKOBAaE CBAKE MAaCOBHE ME/IH]CKE
TIOpYKe, aJIi y TPOTIaraH/Iv peBOIYIIHOHAPHE HICOIO0THje KOMYHH3Ma H aHTU(AIIN3-
Ma, Oamr 300T Te IEeH3ype, CUCTEMAaTCKU Cy ¢e MMPUKPUBAIN U3BOPH H MaXKJBUBO CY
onMepaBaHu e(hekTH cBake HaciIoBHE cTpaHe. O y30y/IJbHBAM PEIaKINjCKIM CacTaH-
IMMa Ha KOjUMa Ce paclpaBibajio O TOME ,,KaKo Jja C€ CBaKH Opoj JIMCTa 00eeKU
YJIAHKOM HJTH HACJIOBHOM CTPaHOM, CIIMKOM, HITF Ma UM BPJIO CHAXKHUM, IETAJbHO
je mucana Mutpa Mutposuh, jesHa o maBHUX ypeanuna Kewne oanac.’

Kaxe ce na cnmka roBOpH BHIIE ONl XMJbaJy PEYH, Al KOJIUKO je CIOKEeHa
peToprKa CIHMKe M KOJIHKO Ce OHa, 3alpaBo, Pa3IMKyje O TEKCTyallHe PETOpHUKE,

"Mutposuh, Murpa, ,,)Kena nanac*, [oouwmax epaoa beocpaoa, V1, Beorpan 1959, ctp. 417 (y
naseeM TekcTy Murposuh. M., ,,)Kena nanac...“). 3axsasbyjem Mp bojanu [Torosuh koja mu je spy6a3no
yKasana Ha oBaj TekcT Murpe Murposuh.
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ananm3upao je Ponan bapt y ecejy Pemopuka ciuke, KOjH je y TIpeBOAY Ha CPIICKU
jesuk o6jaBiben 1979. ronune y 41. 6pojy Tpehee npoepama. Hapasno, 1o0po 3HaM0
na ¢ororpaducana jabyka Huje jaOyka, ajld HEITO OJf BIACTUTOT MPE/3HAKA YBEK
Mopamo onatu GpoTorpad)CKoj CIUIIH J1a ce He ,,TIOTYyOUMO** y IS pOBarby TayToO-
JIOUIKOT 0JJHOCA U3Mel)y peasHoT mpeMeTa U leroBOr MEXaHW4Kor 3amnuca. Jpyrum
pednmMa, IMoBoIOM cBake (hoTorpadcke cimke Tpeda MHUCIUTH, OCHM Ha CTBapHOT
pedepenTa, jonr Ha MHOTO APYTHX MEAMjCKUX alaTKH KOje 3aMaribyjy U MacKupajy
BU3yeJIHE HHPOpMAIIHje, aJIi U Ha IUPH JIPYIITBEHO-KYJITYPHHU KOHTEKCT. To cy, pe
CBera, peI3Hama (oTorpada Ha OCHOBY KOJUX OH HCella KaJiap, rpaiy KOMITO3HIIH]Y,
Orpa ocBeTIbeme, MOJIeIIaBa Yrao CHUMamba U POKYC, MAaHUTTYJIHIIE U MOHTUPA CITHKE,
UTA. Y KOMyHHKAHj# ca GoTorpad)cCKOM CIMKOM U IIpe3Hamka ocMaTpada, Koja My
MOMay J1ia ,,COpPTHpa‘’ BU3yellHe YTHCKE MIPU CBAKOM HOBOM YMTamy CIHKE, BEOMa
Cy 3HauajHa, jep U OHa MOTY UCKOHCTPYHCaTH HeKa CACBUM HEOUCKHBAHA 3HAYCHHA Y
CIIMKOBHY paBaH ¢ororpaduje.

IIpe HekoMKO TOMHA HamUcasia caMm Ja ,,pororpaduja Ha IPBOj HACIOBHO]
cTpanu JKerne danac w3 1936. romuHe MTMHAMUYHO KaJpHpa TPU HACMEjaHE JKeHe
Koje pajie Ha 1oJby, napadpasupajyhu tpu ciaBue Mujeose (Jean Frangois Millet)
CKyTUbauuIle kiacja u3 1857. romunae. A A0k ¢y Ha MHjeOBOj CIHII yMOpHE
JKEHE paJHuIle TyOOKO MOTHYJIE [VIaBe U CaKpHUIIe CBOja JIUIA, TPY HOBE CKYIJbauu-
11 BEeCeJIo ce ocMexyjy, y3Bpahajyhu nomiene nocmarpady. M He camo To, BUXOBE
UCTOPHjCKE MPETXOIHHIIE Cy OCTAaJIe, U OPE HAIIOPHOT pajia, TOTOBO MPa3HUX PYKY
JIOK Cy MPeACTaBHUIIC HOBUX CEJbaHKH — PAJHUIA CKOPO 3aTpIiaHe 0OMIbEM KUTHOT
Ki1acja.”“® YV 0BTOj MHTEpIpETAIUjU CIIMKE Ha HACIIOBHO] CTPAHU MPBOT Opoja JKene
JdaHnac N30CTaO je yIo30pemne 11a je ,, AJMHAMHYHO KaJpupame™, y CTBAPH, IPOU3BOL
couctupane GoTo-MOHTaXKe KOja TIOHUINITAaBA JTOKyMEHTApHOCT (pakrorpaduje
U KOHCTpyHIIe GUKIUjy 0 cpehHUM MIIauM KOJIXO3HMIAMA.

Hawme, Tpu pasHuIie y KOJIX03y CY MPOU3BOJl MOHTAXE HAjMAbE TPH PA3IUINTE
(ororpaduje Ha KojuMa cy CHUMJbeHE HacMejaHe nieBojke. [locTymak ¢oTo-MoHTaKE,
KOjUM je O/ HEKOJIMKO CJIMKa u3rpal)eHa jeiHa cacBUM HOBA, CIIPOBEJICH j€ MajCTOPCKH
1 ,,0enIaBHO™ IMa ra y IPBU MaxX M HHUje OWIIO JTaKO YOUHTH Ha JTOCTa IToXabaHoj Ha-
cIIOBHUIM. MelyTum, nakJbUBHjUM TIOCMATPAEM MOT'Y C€ YXBAaTUTH HEJIOTHYHOCTH
Y pacropey CeHKH 1 lyOMHCKUX TUIaHOBa, Ha ipumMep. [ToctymimmMa poTo-MOHTaXke
MPOMEHEHH Cy HE CaMO OPHTHHAIIHY IPOCTOP U Bpeme poTorpadckor cHUMKa Beh
W YNTaB KYJITYPHH KOHTEKCT: U3 aMOHMjeHTa penpe3eHTalllje COBJETCKUX KOIX03a
opurnHaiae (otorpaduje uau Beh roroBa, peau MejI MOHTaXa, ,,Ipecennna’ ce
y KOHTPajaBHOCT >KEHCKE IITaMIle, TaYHHje y JYTOCIOBEHCKH MPOCTOP MAaCOBHHX
MeMja M Ha HACJIOBHY CTpaHy MPBOT Opoja gacomnmca JKena danac.

8 Topuh, Munanka, ,,HoBa xeHa nim poOubHIa JIYKCy3a: HACJIOBHE CTPAHE KEHCKHUX YaCOITHC
y Cpouju (1920-1940),“ 360pnux Myseja npumersene ymemnocmu, HoBa cepuja, 04.05, Beorpan,
2008/2009, ctp. 156.
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JluHaMu4aH MyT jelHe HACTOBHE CITUKE ca TPH KOJIXO3HHUIIE Ty CE HE 3aBpIIIaBa.
Hekonuko roguna kacHuje, Ta ucta (hOTO-MOHTAXKA jOII jeTHOM je (DyHKIIMOHAITHO
,»A3MOHTHpaHa" Kao WiycTpalmja 3a TeKct ,,Hekan u can’ o0jaBibeH onet y JKenu
oanac 1940. ronune.” Haume, npusior ,,Hekan u caa”, Kao y peKJIaMHUM CJIOra-
HUMa, MOunkbe PakTorpad)cKuM, JHEBHUYKUM, Oejielkama y KojuMa ce HUTHpa
,O0pasall yroBopa Koju ce 3aKkJbyunBao Ha uMamy rpoda [lororkor® ca pagauiiama
Ha rpodoBckoM umamy. Criean, 3aTUM, HCIIOBECT O JUYHUM Hecpehama ayTopke
TEKCTa KOja MOYUbEe ca MPEepaHOM YIIajoM U ylackoM y xapem rpoda [Torouxor.
VY jyKcTamo3uIuju ca ayToonorpa)CKuM HapaTuBOM, KOjU C€ OJJHOCH Ha OHO ,,He-
KaJ'“, CTOjU CJIMKa KOja PETHCTPYje aKTyeJIHU TPEHyTaK WJIH ,,0BO0 cajaa,” a To je
ci100o/1aH KUBOT y Korxo3y. Ha ciuiu je, a He y TeKCTY, IIpe/icTaB/beHa jeJHa HOBa
€MaHLMIIOBaHA COBjeTCKA ceJbaHKa Kao MJIa/ia M HacMejaHa CaMOCBECHA WIaHUIa
KOJIX03a YHjU CE¢ HEKQJAllkhH jalHH KUBOT y xapemy rpoda Iloromkor cpehro
3aBPLIMO CTYHAambEM y KOJIX03.

DOTO-MOHTAKA — MACOBHHM MEMjCKU je3UK
H/1€e0JIOLIKe Mponaranae

Y HelaBHUM CTy/iMjamMa youeHa Cy JiBa Mojielia ()oTO-MOHTaXKe Koja ce Hajuenhe
MPaKTUKY]y Y PENpe3eHTalHji UCTOPHje Y aBaHTapIHO] YMETHOCTH u3Mely 1Ba
cBeTcka para. Tako ¢oro-monTaxke [lona Xaprounaa (John Heartfield) u3 nuxmyca
,Hemadka mpupoana ucropuja” (1934), nmpunanajy mpBoM MOJIENY, jep ce y huMa
rpajie NIOKaHTHU BU3YEJIHM MCKa31 TaKo IITO ce A0OpO ,,MacKUpajy TParoBu KOHC-
TPYKTHBHE ITpoleaype” Kako Ou ce CTeKao yTHCAK XOMOTeHE CIIMKE U KOHTUHYHpaHe
BusyenHe Hapaiwje.'” [lpyroMm Tumy npunazaajy ¢goro-montaxe Anekcanapa Pon-
YeHKa U3 cepuje miakara ,,dedpyapcka peponynuja’” (1926), y kojuma je, HapoTHUB,
M3pa3UTO HaralIeH IPOLEeC KOHCTPYKIHje U IPUMETaH AUCKOHTUHYUTET BU3YEIIHE
Hapaluje Koja ce TeMeJbH Ha (PparMeHTHMa pa3IuunTHX ciuka. HapaBHo, namely ta
JIBa OCHOBHA THTIA (JOTO-MOHTA)KE YMETHUYKA [TPAKCa MIO3HAje jOII MHOTO BapHjaHTH
KakBe BUIUMO y OpOjHUM JeMMa aBaHTapIHUX Ipyla (Aagan3aM, Haapeaanu3am),
QM ¥ y TOMYJIapHAM MAacOBHHM INTaMIIaHUM MeAHjuMa (pasriieIHUIe, YacOIHCH,
IUIAaKaTH) TOKOM JIBaZICCETUX U TPUIAECCETUX I'OIMHA IPOLUIOT BEKa.

Kao omnmmuan npumep xappuiagoBckor tuma (oTo-MOHTaxe Tpeda HaBeCTH
HACJIOBHY cTpany JKewne dana, 6poj 11/12 u3 1938. ronqune, Ha K0joj KHHECKA MajKa
Jp>KM CBOT'a CHHA y pyKaMa JIOK U3Ha[ i-e JeTe aBuoHu bombapaepu. Ta poro-moH-
Ta)ka HOCH CHaKHY MalM(UCTUUKY BU3YEJIHY ITOPYKY U OTBOPEHO 3acTyra aHTHda-

° JKena oanac, 27, Beorpan 1940, crp. 16-17.
10 Rahel-Stokman, Katarzina, Representing the Past in Photomontage: John Heartfield as a Visual
Historian, http://www.js-modcult.bham.ac.uk/articles/issue6_ruchelstockmans.pdf
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MINCTUYKY UCONOTH]y JKene Oanac. VICTH UICOIOMIKN OKBUP OTKPHBA M HACIOBHA
crpana nocsehena aemu y llImanckom rpahanckom paty. Ty ce mocMarpad cyouyasa
ca HaOpYy>KaHUM JICUYaKOM U €a JICIIOM PaTHUIMMA Y JpaMaTHYHOj IPHO-0eIoj ¢poTo-
MOHTaH 00jaBsbeHOj 1939. rogune y 6pojy 21 JKene danac.

,JIerak ciuke*, Kako uX je Ha3Bao Hajapeanucta Jlynran Maruh, Ha HaCJIOBHUM
cTpa"ama JKene oanac o0jaBibeHE Cy Uy OpojeBuma 3, 4, 8, 9, 10, 14, 15, 17, 26,
any oHe mpunazaajy npyrom, PoguenkoBom, Moaeny ¢oro-MoHTaxke. Ha muma cy
CJIOXKEHH MPOIECH U3TPAIEHE CITUKE OCTAIM YT JbHUBO HATJIAIICHH, a CY/Iapy CIIMKA
Ha KOjUMa Cy 3a0esekeHe pa3InuuTe CTBAPHOCTH OCTAJIHM Cy jacHO BHUbUBH. Hanwme,
pEe30BH Makazama, Kao HaIJIallleHW TParoBU MCElama CIIMKa, JIOAATHO TojayaBajy
JTMCKOHTHHYHUTET BU3yeJIHE Hapalyje Koja ol mocMarpada 3aXTeBa aHTa)XKOBAHO
yutame. CBe Te arpecHBHE U aTHIIMYHE METOAE JCKOHCTPYKIIH]E, 1a KOHCTPYKLHje
HOBE CIIMKE, BOJMJIE Cy Ka O0JIMKOBabY CHAKHOT BU3YEITHOT IIIOKA Y TI0CMATPa4eBOM
OKYy NPHJIMKOM cycpeTa ca JKenom danac.

,,H¥je OUII0 JIaKo MUCcaTH TPOTUB UMITEPHjaIMCTHUKOT paTa, HHU 3a IpaBa kKeHa,
HH 32 crobony Yenike, Hu Bosietn anTHdamuctnuky llnanujy u peBorynnoHapay
Kuny peunma kojuma je 103BoJbaBalia LEH3ypa. [...] 3aTo Cy ClMKe Ha HACIIOBHO]
CTpaHH TpedaIo 1a KXy M Ka3uBaje MHOTO BHIIIE HeTo ocakaheHe pedn y JIUCTY: OBO
MaJio 6e3a3JIeHO JIeTe Kpaj OrpOMHOT TeHKa — 3HaTe Beh 1mTa 3Ha4H, TyxHa Kuneckuma
ca JIETETOM Ha pyKama Takol)e 3Hauu IPOTECT MPOTHB 3aBOjeBAYKHUX TEXKEbU, TO JIBOjE
MJIQIUX IITO TIIeNajy y AaJbuHYy, To ¢y Ilospamy 4njoj OTayOuHM MPETH OIMAcHOCT,
3aMUIIJbCHA JICBOJYHIIA, TO je Masia Yexumba, ABOje y 3arpJbajy je OIpoIITaj pe part,
CYMOpHa K€Ha C TUCaJbKOM y PYIIH IIpe/icTaBsba JoMahuiry uujoj je mopoxuiu 1940.
TOJMHE 3arpeTuiia rmaj 300r patHe cKynohe, mpy>keHe pyKe mpema JISTeTy TOBOpe O
MajYMHCKO] KeJbH JKeHa J1a 30pHHY CBOjY CHPOMAIITHY U HAIYIITSHY JeITy, * Harrcaa
je Murpa Mutposuh nyaehu cBoje unTame HEeKUX yIeuaT/bUBUX CIHKa 00jaBJbeHUX
Ha HaCJIOBHUM cTpaHama JKene oanac.!

Omno mrro hoTo-MOHTaKe 00jaBJbEHE HA HACTOBHUM CTpaHaMma JKeHe OaHac YAHN
W IaHac U3y3€THUM, TO HUCY HU MOTYNHOCTH Pa3MUUUTHX YUTaHka lbEHIX BU3YESTHHX
MOpYyKa, HX OCOOMTH MOJISIT MOHTHpara HU aBaHTap/iHa €CTETHKA KOJIAKUparba HI
couCTUIIMPAHE 1eCTPYKTUBHO-KOHCTPYKTHBHE MPOLEAype, Beh paiuKaiHO U CMEIIO
M3pa)KeH JIPYIITBEHU aKTUBU3aM. Taj JIEBO OpHjEHTHCAHU APYIITBEHN aHTKMaH OO
je T0TKa ¥ TeMeJb YpeAHUYKe KOHIICTIITHje Koja je Omna (okycrpaHa Ha: ITpaBa )KeHe
Y TIpaBa JIeTeTa, T¢ Ha aTudalin3aM U nanudusam.

On npBe HACJIOBHE CTpaHe, ca TPU MilaJie KOJIXO3HUIIE, ITa CBE 10 3a0pHHYTE
nomahuue y 26. 6pojy, u3 1940. ronune, o kojoj roBopu 1 Mutpa Mutposuh, JKena
danac je pamo nzberapaiga HEMOCPETHOCT TOKYMEHTapHE CITUKE, jep je HacTojaia aa
00NUKYje YTONHjCKy BU3yelIHy Marpuiy. OHa moyia3u o JOKyMEHTapHE CIMKE, ajlu
MOCTYIIMMa JICKOHCTPYKIIH]je — KOHCTPYKIIHje, Ta (pakrorpadcka paBaH ce MoJaKo

' Mutposuh. M., ,,)Kena nanac...“, crp. 417-418.
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MpeBoN y (hOTO-MOHTAXKY, TaYHHU]E y (PUKIN]y aHTQKOBAHE TTOJIMTHYKE U ITPOTIaraH-
JIHE TIOpYKE. YMECTO AUPEKTHOT 3aIlica O PEaIHOM JKUBOTY Y JIOKAJIHOj CPEIMHH, OHA
aruTyje, NIOKAaHTHUM U MHOBAaTHMBHUM je3MKOM ()OTOMOHTaXe, 32 aHTH(aIIUCTHIKY
1 MauuUCTUUKY UICOJIOTH]Y HHTEPHALIMOHAIHE JIEBUIIE.

Ympexkena komyHukanuja (pororpa)ckomM cJIMKOM

C mpBOM HACIOBHOM CcTpaHoM JKene danac 1936. roguHe Cy ca )KUTHHUX T0Jba
HE3HAaHWX COBjETCKHX KOJIX03a JIOIILIe HaCcMejaHe MJIa/ie IEBOjKe Ha jaBHY MEH]CKY
cueny KpasseBune Jyrocnasuje. Tume cy Ha HACIIOBHUM CTpaHaMa KEHCKE IIEPUOINKE
MIPOMOBHCaHa HE caMO HOBa ,,MOJHA"* KpeTama Hero, npe cBera, uaeonoruja OKTo-
Oapcke peBoiIyLHje, a IOTOM U BU3YeJIHA MaTPHUIIa aBaHTapAHE YMETHOCTH KOja CBOje
KpeaTUBHE MPOoLeIype TeMEJbH Ha PEBOJTYLHOHAPHUM 3aXBaTUMa JIEKOHCTPYKLH]je
— KOHCTPYKITHje, TAaYHH]e Ha je3UKy (POTO-MOHTaKe U (HOTO-KoJIaxKa.

WnoBaruBHa n aBanrapana ecretuka JIE®-a ¢pynkumonucana je y jyrocio-
BEHCKOM KYJITYPHOM KOHTEKCTY jOIII OJ] Kpaja IBaJcCeTHX TOJ{MHA ITPOILIOT BEKa,
mTo ce HajO0oske BUIM y "aconucy Hosa aumepamypa (1928—1930). HacmoBHe
ctpane Hoge numepamype, 4ecTo Kao (OTO-MOHTa)XKe, TpaQUUKH je 0OJUKOBAO
[TaBne buxamu. OH je 6uo ayrop u 3aauBIbyjyhux (OTOMOHTa)ka Ha OMOTHMA
HonutoBux kmwura, Paj Amepuka, 1 n 11, Erona Epsuna Kuma (1930), umu Mp-
meauxu 6pood, ucmopuja jeonoe moprapa (1932), bpyna TpaseHna, ga moMmeHeMo
camo Heke.'? KonakHo-MoHTaKHM noctyium [1aBna buxasbuja, mo3Haru ca omora
HonutoBux Kibura n 4acomnuca, 00JUKOBAIU CY PEBOIYIIHOHAPHY U (YHKIIMOHAIHY
€CTETCKO-TIOJINTHYKO-TIPOTIaraHIHy BU3yeHy Iu1aTdopMy Kojy je ycBojuna Kena
Oanac. Harama Jepemuh, crynenTkuma npasa, u Ena Anmynu, nonekan u Muna
[llyBakoBuh, mpema cehamuma Mutpe Mutposuh, Tpyamie cy ce ,,0k0O MOHTaXe
u ypehema HaCIOBHMX CTpaHa yaconuca JKena danac, any ,,Kaj roji je oMorao
u [TaBne buxasmu, ypennuk Homur-a.“"

[nancku rpal)aHcKy part je Benrka TeMa KOjoM ce O ToYeTKa H3Jaxema OaBuia
JKena oanac nckasyjyhu jacHo aHTU(DAIIIMCTHYKY CTaB HE CaMO BU3YCSIIHUM IPOBOKa-
IIMjama, KaKkBa je HacJIOBHA CTpaHa ca IIMTaHCKHUM JIEYaKOM paTHUKOM, Beh u omadpa-
HuM ciimkama PoGepra Kane (Robert Capa), npaso nve Endre Friedmann (1913-1954)
u I'epne Tapo (Gerda Taro), mpaBo ume, Gerta Pohorylle (1910-1937).

PoGepr Kana u I'epna Tapo cnaBHU Cy map M3 CBETCKE UCTOPHjE paTHUX
¢dotorpadckux penopraxa. buxose ¢Goro-penopraxe o 6opdama y lllnanuju
o0jaBJpMBaHe Cy Ha HACJIOBHUM CTpaHaMa BoJehux ¢paHIyCKuX, OpUTAHCKHUX H

12 Tomuh, M., Hcmopuja cpncxe pomozcpagpuje (1839—1940) https://www.academia.edu/1971378/
Istorija_srpske fotografije 1839-1940
13 Murposuh. M., ,,)Kena nanac...“, ctp. 418.
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aMEepUYKUX WIYCTPOBAHHUX YACOIUCA TOKOM TPHJIECETUX TOJIMHA MPOILIOT BeKa,
a JlaHac ce NpeliTaMiaBajy y CBaKkoj UCTOpUjU OypHor, amu Kparkor 20. Beka.
dotrorpaduja Pobepra Kamne ,,[Tanu Bojauk™ u3 1936. rogune, nmocrana je 4um ce
1ojaBujIa CIIABHU BU3YEIHH cuMOO0I oTropa u 6opbe 3a cmobony. ,,Ilanm BojHAK
je ¢ororpadcka MKOHA MIMAHCKOT para U aMOJieMaTcka cliuka o 00pOu MpOTHUB
(hamm3ma Koja je rmocrana eo UCTOPH]e, I1a OHIa U KynType cehama 3a reHeparuje
koju nonase.'* Mehyrum, o oBoj Kanuunoj dororpaduju jomr yBek Tpajy u KOHT-
POBEp3HE IUCKYCHje y KOjJHMa Ce OCIIopaBa He caMo IheHa IOKYMEHTapHOoCT Beh u
BEHO ayTopcTBO. HanMme, HEKM HCTpakuBauu Muciie 1a je ¢pororpadujy CHUMUIA
I'epna Tapo, Kanuna Benvka Jby0aB, Koja je 3aje/THO C ’bUM pajiuiia Kao He3aBUCHHU
(oto-penoprep y lllnanuju u Koja je mOruHyNa Kao mpea patHa ¢ororpadkumba
Ha 3aJ1aTKy, HapeaHe, 1937. rogune." [Tumyhu o kurama u GUIMOBHMA KOjH ce
JaHac MHTEH3WBHO OaBe Ouorpadujom I'epme Tapo, kpuTH9ap €HITIECKOT JIUCTA
The Guardian nanucao je na je I'epmga Tapo ,,ipBa jxeHa (oTo-penoprep Koja je
MOTHHYJIa y PaTHOM OKpIIajy. '

IIpe vero mTo mpeacTaBuMO GoTorpadje YyBeHOT PaTHOT (POTO-PENOPTEPCKOT
napa Pooepra Kane u I'epae Tapo y JKewnu danac, Tpeda noceOHO HAIACUTH Jia CY
IbUXO0BA JIeNla peOBHO 00jaB/FUBAIM CBH BEIWKH Tapucku nuctoBu Vu u Ce Soir,
any ¥ Life ¥ MHOTHY IpYTY aMEPUYKH HITyCTPOBAHH JIMCTOBU. 3a HAIlly TEMY ITOCEOHO
Cy BaKHE MapucKe miycTpoBaHe HoBuHE. YyBenn marasun Vu (Imemano) o0jaBno
je 29. aBrycra 1936. ronune Benuky (oto-penopraxy lepne Tapo ca HacmoBoMm
,»Kazna ce sxeHe ykipyue, noprpetu mununnonapku™ (Quand les femmes s’en mélent,
portraits de miliciennes). 'epanHa peropraxa , mopex MITHIIHOHAPKH, TIPEICTaBIha
OomHMYapKe ¥ HAaOpy)KaHE JKeHe Kao akTuBHE yuecHuue llImanckor rpahanckor
para.'” Hade, Taj WIIyCTPOBAHHU MAPUCKH YACOIKC CE Y UCTOPHUjH MEIHjCKE KYITY-
pe cBpcTaBa y pej HajyTHLAJHUjUX WIyCTPOBAaHMX MarasuHa 20. BeKa 3aTo IITO je
Oamr Vu 6uo jenaH o IPBUX MIIYCTPOBAHUX JIMCTOBA KOJH j€ JOCIEIHO 00jaBJbUBAO
¢dotorpaduje n GoTo-MOHTa)KE HA HACIOBHUM CTpaHaMa Kao IJIaBHE HOCHOIE HH-

4 Hanno, Hardt, ,,Remembering Capa, Spain and the Legacy of Gerda Taro, 19361937, u:
On Photography, History, and Memory in Spain. Ed. Maria Nilsson. Hispanic Issues On Line Debates
3 (Spring 2011), (Hanno, H., ,,Remembering Capa, Spain...) http://hispanicissues.umn.edu/assets/
doc/02_HARDT.pdf

15 Tsto; Vaill, Amanda, ,,Did Robert Capa Fake ‘Falling Soldier’?”, u: Hotel Florida: Truth,
Love, and Death in the Spanish Civil War, https://foreignpolicy.com/2014/04/22/did-robert-capa-fake-
falling-soldier/

16 O’Hagen, Sean, Gerda Taro: Inventing Robert Capa by Jane Rogoyska —review®, The Guardian,
2. Nov. 2013, https://www.theguardian.com/books/2013/nov/02/gerda-taro-inventing-robert-capa-
review

17 Taro, Gerda, Quand les femmes s’en mélent, portraits de miliciennes, Vi, August 29, 1936.
https://fansinaflashbulb.files.wordpress.com/2010/04/vu_2007 18 21 v.jpg
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tdhopmammja. Octao je 3amamhed u Vu-oB ypenHudku ciorad: TekcT oOjammmasa, a
¢dororpaduja nokasyje.'

Jaxkse, peaakiuja napuckor Vu-a, koja je gororpadujom mnpe cpera ,,Jo0Ka-
3uBana‘ mra ce Aemana y lllmanckom rpahanckom pary, o0jaBuia je permoprepcke
u noxkymeHTapae cHuMmke [epne Tapo moka3syjyhu na ce skeHe, paBHOIPABHO C
MYIIKapIuMa, MOTY CYITPOTCTABUTH (PAIIICTUIKOM PEXUMY U YKIBYUHUTH Y O0pOY.
V ckiomy ¢oro-eceja ,,Kazg ce sxeHe ykibyde..., KOjU je U3aliao y aBryCTOBCKOM
Opojy Vu-a, Hamasu ce ¥ MOPTPET Mila/ie MHJIUIIMOHAPKE Y YHU(POPMH ca MIIeTeHH-
nama u ¢ myukom. CaMo HEKOJIMKO Mecelu KacHuje, Beh y oktoopy 1936. roaune,
Oamr ta ¢ororpaduja I'epae Tapo oOjaBibeHa je y npBoM Opojy JKene danac 'y
Beorpany."”

Jakye, mopTpet mMiiaie MUITHIIMOHAPKE, Kojy je ['epna Tapo cuummna y Hlnanwuju,
HajIpe je 00jaBJbEeH y CIIABHO]j TIAPUCKOj PEBUJU Y cKIIOMy (hoTo-permopTake ,,Kamxa
ce JKeHEe yKJby4e, HOPTPETH MUIMLIMOHAPKH, & OHJIA je, MaJIO U3MEHEHOT Kaapa
JOTTYH-ECH TEKCTOM ,,Je/lHa IIMaHCcKa MITHIIOHApKa™ u3amrao y beorpany, y HOBO-
MTOKPEHYTOM >KEHCKOM Mara3uHy. Ha mocienmoj crpanu npBor Opoja JKere dawnac,
nopen I'epauHe MUIMIIMOHApKE, 00jaBJLEHN CY U TIOPTPETH APYTUX aKTUBUCTKUbA
npenBolheHn ayBeHOM peBoTyIoHapkoM Jlomopec Mbapypu, Jla [Tacnoraprom, kao
Ha HEKOM aHTHPaTHOM IIpoMaralaHoM Iulakary. ,,Hukana npe nHa crpanunama qomahe
MIepUOANKE HAMEHCHE JKeHaMa, KOja mMa 00raTy HCTOPH]y ¥ Ha YHjeM j€ TIOYETKY OO
ciaBHU Maea3sun 3a xy0odicecmeo, Krudicecmso u mooy u3 1838. rogune, HuCy oue
00jaBJbEHE TaKO ITPOBOKATUBHE U TAKO PaJMKaIIHO Jpyraunje ciuke. Dororpaduje
HaOpYXaHHX KeHa, MIJIUIIMOHAPKH, OMie cy CyOBEep3MBHA M0jaBa Y KOHTEKCTY KaKo
TpaJAMIIMOHATHE TaKO U MOJICPHE JKCHCKE HITamIie Mel)ypaTHor nepuozpa.”

Pobeprt Kana y marasuny /Kena oanac

,OBJlIe Ha cToNly HMcIpen Hac ¢y (otorpaduje”, nucana je Bupuunuja Bynad
(Virginia Woolf) y pomany Tpu esuneje (1938), no3usajyhu unraoue na joj ce npu-
npyxe y mienamwy dortorpaduja us lllnanckor rpahanckor para koje cy, JiBa myTa
HEJIeJbHO, CTH3aJIe Ha eHy KyhHy aapecy.?! , Illnancku rpal)ancku part je mpBU pat

'8 Leenaerts, Danielle, ,,La magazine frangais Vu (1928-1940): Naissance de I’information
visuelle et utopie de la substitution de I’image photographique au texte écrit“, Elective Affinities: Testing
Word and Image Relationships. ed. Catriona MacLeod, Véronique Plesch and Charlotte Schoell-Glass,
Amsterdam/New York: Word & image interactions 6, Rodopi, 2009, str. 170.

19 )Kena oanac, 1, Beorpan 1936. http://gerusija.com/downloads/Zena%20Danas_br.1%20(1936).
pdf O jyHakumama mmaHCKoT para mucao je u Bragumup Hdenmjep, Penopraxa u3 Ulnanuje, JKena
danac, 3, beorpan 1937, ctp. 2—4, nonocehu y3 TekcT u HeKonmuKo GpoTorpaduja.

20 Tonuh, Munanxa, ,,HoBa keHa Wi poOUmHIA JTyKCy3a...”, cTp. 156.

2! Sontag, Susan, Regarding the Pain of Others, New York: Picador, 2003.

http://monoskop.org/images/a/a6/Sontag_Susan 2003 Regarding the Pain_of Others.pdf
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Koju je 6o ‘cHMMaH’ y MojepHoM cMucity peun’, TBpau Cysan 3ontar.?? Heke ¢o-
torpaduje Pooepra Kane canmibere y Lllnanuju, kao [lukacosa [ epruxa, nocenyjy
Taj CIICUjaIHA U YHUBEP3aJIHU CTaTyC aHTUPATHE UKOHE. Pa3yme ce fa Huje moryhe
MOMEHYTH CBE JIUTEPAPHE M HOBUHCKE TEKCTOBE HUTH (hoTtorpadcke u pummcke pe-
nopraxe koje ce oqHoce Ha Illmancku rpaljancku par, anu He Tpeba 3a00paBUTH Ja
ce, peMa aHaJTUTHIapruMa MeTjCKe KynType, Oarm Taj morahaj cMaTpa mpeKpeTHUIIOM
y MacOBHO]j METHjCKO] PETIPE3CHTAIM]H U MEPLETIIUjH MOJIEPHOT para.?

Cysan 3oHTar je y kmwusu Obasuparee na 6on opyeux (Regarding the Pain of
Others) 0TBOpHIIa MHOTA KJbYYHA MUTAbA U APAMATUYIHO MPOIIUPUIIA OKBUPE YH-
Tama patHe (ororpaduje. OHa je nzomrpuia nanuducTHyku okyc nonazehu ox
pacrmpaBe Kojy je 3armoyena moBoAoM Kmure 1pu esuneje Bupunnuje Bynd u menor
onHoca npeMa Qotorpadujama u3z lllnanckor rpahanckor para. AKo ce IOCBETUMO
YUTamky Omrca HeKux ¢ororpaduja y poMaHy, MOKEMO TPEMO3HATH []a C€ U caja,
MOCJIe TOJIMKO TOJIMHA, HEKU O] IbHUX MOTY TOBE3aTh U ca paTHUM (oTtorpadujama
o0jaBibeHUM y JKenu danac 1937. ronune. Ty MHCIUMO, IIpe CBEra, Ha OHE JIOKY-
MEHTapHE CIUKE KOje CBelo4Ye 0 OOMOApIOBamy TPaJCKUX YeTBPTH Y Maapumy
TOKOM HOBeMOpa 1936. ronune, Koje cy 0e3 koMeHTapa uzanuie y JKenu danac 0p.
7 n3 1937. rogune.

dotorpaduje Pobepra Kane. koje cy ocBojuiie nocnenmwy crpany JKewne danac,
MoKasyjy Ja cy mociie paszapajyher 6om0OapioBama, caMo KEHE y LIPHUHUA OCTaJIe
Ha TIOPYIIEHUM cTaMOeHUM ueTBpTUMa Majpuna. Penakiuja je cmarpana aa cy
(dororpaduje u 6e3 JereHu, JaKiie JUIICHE je3ndKe MOpyKe, JOBOJBHO ,,HaOujeHe
rHpOpMAaIjaMa 1 J1a MOTY OUTH YBEpJEUBH ,,TOKa3U“ 0 Tpal)aHckoM paTy Koju ce Tazia
Bogu y llnanuju. Te dororpaduje, LpHO-6eI0M PETOPUKOM CIIHMKE, HETIOTPELINBO
M CyTeCTHBHO yBOJIE CBAaKOI mocMmarpaua y apamy Illnanckor rpalaHckor para, yak
U JaHac, Kajia je oH 6omOapnoBaH 000jeHHM TEJIEBU3H]CKUM CIIMKaMa aKTyeTHHX
parosa.

PoGepr Kama, dotorpad xoju je cBojum cHuMmIuMa u3 lllmanuje mpormmpuo
BOKaOysap patHe (oTo-pernopraxe, Huje nornucaH y Keuu oanac kao aytop GpoTo-
rpadwuja, aau cBe TpU 00jaB/LEHE CIUKE CY, HECYMIBLHBO, €0 FHETOBOT IMIOKAHTHOT
¢doro-eceja o bombapaoBamy Maapuaa uz HoBemOpa 1936. rogune.* Jomn jeqHa
¢dororpaduja Pobepra Kare, Hactana TokoM Tor HoBemOapckor 6oMOapaoBama

2 Ucro.

2 Kellner, Douglas. ,,Virilio, War, and Technology: Some Critical Reflections®, Theory Culture &
Society, 16, 5-6, December 1999. https://pages.gseis.ucla.edu/faculty/kellner/essays/viriliowartechnology.
pdf; Virilio, Pol, Masine vizije, Novi Sad, Podgorica 1993.

2 dororpaduje Podepra Kamne cuumibere y [Inanckom rpahanckom pary (1936-1939) mory ce
IIoTIe/IaT! Ha MHTepHeT afapecH http://www.magnumphotos.com/C.aspx?VP3=SearchResult&ALID=
2TYRYDRHO9EI3
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Manpuna, o6jaBibeHa je y 0pojy 8 JKene danac y3 Teket penoptaske Exne Henamosuh,
,LIyT mmancke aeme.

»DoTorpaduje xpraBa para u came 1o cebu Bpcta cy peropuke. OHe mo-
HaBJbajy. OHE ojenHOCTaBIbYjy. OHe arutyjy. OHE CTBapajy WIIy3Hjy KOHCEH3YycCa.
[To3uBajyhu ce Ha TO XMIIOTETUYKO 3ajeJTHHYKO UCKYCTBO: ‘CBEIOLN CMO /12 CMO
BHJICIIN, KA0 U BH, UCTE JICIIIEBE, UCTE OpoHyIe kyhe’, mumie Bupymauja Byng 3ato
mTo xohe 1a Bepyje Aa IIOK TaKBUX CJIMKa HE MOXKE a Jia HE yjeIUHU CBe 100pe
Jpyne. [a mm je To Tako?* [lutame je Ha Koje Tpaxku oaroBope Cy3aH 30HTar y CB0joj
kii3u Obasupare Ha b6on opyeux.”® @omoepaghuje Pobepma Kane, objaswene
npe guuie oeyenuja Ha cmpanuyama XKene danac, y TOM CMUCIY U J1aJbe UMajy
Ty ,,YJeAMHHUTEIbCKY  paBaH KOMYHHKAI[Hje, jep Cy MOTpeCcCHa CBEOYAHCTBA U 3a
CaBpPEMEHOT IocMarpada, ToceOHO OHOT KOjH Y CBOM cehamy HocH cuieHe bombap-
noBama beorpana nz 1999. ronune.

W caBpemenune Llnanckor rpahanckor para, ypenuuue Kene oanac: Pan-
muia Jumurpujesuh, Mutpa Mutposuhi, brnaxkenka Mumuiia, Mupa Byukopuh,
Jbepka baobuh — nemmite cy ca Bupymaujom Bynd ucty ,,yjeAMHATEILCKY  peaKimjy
rienajyhu dororpaduje Pooepra Kane. One cy, npes ourma 1eH30pa, jaBHO 00ja-
Buute parHe (orto-penopraxe ['epne Tapo n Pobepra Kame, HapaBHO HeloTnwcaHe,
ycrocTaBbajyhu miy3ujy KOHCEH3yca ca MHTEPHALIMOHATHUM CBEAOIHMMA U yuec-
nuiuma llnanckor rpahanckor para. Jecre na cy ¢ororpaduje y Kenu oanac ouine
JMIIEHE TEKCTYaJIHOT 00jalImberha 3aTo ITO O MX JICTeH/IE UCTIOJ CITUKA H3JI0KUIIe
LEH3YPH, aJTH 1 TIOBOJIOM O€0TpaJICKOT )KEHCKOT Mara3uHa ce MOYKe IOHOBUTH JICBH3a
YyBEHOT TapucKa JIUCTA: ,,] eKCT 00jammmana, a pororpaduja gokasyje.” [lo3naro je
Jla Cy ¥ MHOTH JIpyTH €BPOIICKH M aMEPUUKU MITyCTPOBAHN YaCOMUCH arnTOBAJIHN 32
MHp TaKo IITO Cy 00jaBpHBay mokanTHe oTorpadceke pemopraxe Pobdepra Karre
u T'epae Tapo.”’

VY mnorpasu 3a 0roBOpOM Ha MUTamke OTKyA Qotorpaduje Podepra Kare y
Oeorpajickoj JKEHCKOj peBHjH JKera danac, YTBPAWIHN CMO JIa CIIMKE ITOTHYY Ca WH-
TEepHAILMOHAJIHE JICBHIIC, TAUHU]E OJ] TAPUCKOT HefleJbHuKa Regrads (I[loenedu), xoju
je mokpenyina @paHirycka KoMyHUCTHYKa Taptrja y [lapu3y, 1932. roqune. Ypennuk
TOT WJIyCTpOBaHOT HezlesbHuKa 010 je Jleon Mocumak (Léon Moussinac, 1890-1964),
KOjH je ¥ caM OMO paTHHU M3BEINTay M WIaH MapuCKOT YIpyKemha PeBOIYIIHOHAPHIX
nucana u ymerHuka ( L’Association des Ecrivains et Artistes Révolutionnaires,
A.E.A.R.).”® OH je, kao Teoperuydap (paniryckor GpuimMa U BEIUKU MO3HABAIAI]

* Henanosuh, Ena, ,,ITyT mimancke geue”, Kena danac, 8, beorpan 1937, crp. 7.

%6 Sontag, Susan, Regarding the Pain of Others ...

¥ Baptista, Gregory S., Politics, the Press, and Persuasive Aethetics: Shaping the Spanish Civil
War https://etda.libraries.psu.edu/files/final submissions/2071

2 Racine, Nicole., ,,L’ Association des Ecrivains et Artistes Révolutionnaires (A.E.A.R.). Larevue
«Commune» et la lutte idéologique contre le fascisme (1932-1936)*, Le Mouvement social, No. 54,
Front Populaire,1966. https://www.jstor.org/stable/3777432?seq=1#page_scan tab_contents
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COBJETCKOT (hMIIMa U pycKe aBaHTap/HE YMETHOCTH, a OHJIa ¥ Kao wiaH dpaHirycke
KOMYHHCTHUYKE TapTHje, o0InKoBao Regrads v yduHHO J1a TO Oyze BpJIO yTHIAjHA
WIyCTpOBaHa PEBHUja Koja je cMeo KopucTuia pakrorpadcku je3uk ¢pororpaduje. Y
gaconucy Regards (1932-1939) capahuBanu cy Bogehu WHTEIIGKTYyaIH, JaKJIe OHU
KOjU Cy YMHUIIM je3rpo MehjypaTHe HHTepHALMOHAIHE ApUCKE KyATypHE CPEIHHE,
a cBMMa MM je Owia OIMCKa UIeosI0THja anThudanmn3ma.?’

3a Regards cy Tpuaecerux roauna 20. Beka, nmopea Pobepra Kane u I'epae
Tapo, pagunu Aupu Kaprje-bpecon (Henri Cartier-Bresson), ejeua Xum Cejmop
(David Chim Seymour), [Iopu Porrep (George Rodger) u muoru npyru gororpadu,
koju he, HemiTo KacHuje, 1947. romuHe, ocHOBaTH YyBeHY (oTorpadcky areHuujy
Maruywm y ITapusy.*® Pataa ¢pororpadceka penopraka je TpUAeCeTHX TOHHA PO-
LIJIOT BeKa, 3axBasbyjyhu npe csera PoOepty Kanu, npodunucana xkao HoBu xaHp,
aJli y UCTO BpPEeMe U Kao ,,BpJo eduKacHa anarka y MICOJIONIKOj mporaranau’.’!
Kanune ¢ororpaduje uz lllnanckor rpahanckor para cy, Ha 0COOCH U ITePCOHAIN-
30BaH Ha4YMH rOBOPUJIE O y)KAacUMa para y CBaKOJAHEBHOM KMBOTY. Ha muma Huje
OmII0 MecTa 3a CTepEOTHITHE CIIeHEe O HelperieHuM OojurnTuma, jep je Pobepra
Kany npeBacxoaHo 3aHnMana JbyJcKa Apama, 4ak v cliuka Moryher ;kuBota y 30HU
parta, KakBa je 1 ¢poTorpaduja Koja ce 1ojaBuiIa Ha HaCJIOBHO] CTpaHu JKene oanac
1940. rogune.’? Ta cnuka Pobepra Kame uctpruyra je U3 penopraxe kojy je OH
CHUMHO Ha JXKeJIe3HUYKo] cranuum y bapcenonu, 1936. rogune. JKena danac je
o0jaBuIIa CIIeHy Ha K0jOj ce permyOIuKaHCKu Oopall, Kpo3 Mpo30p BO3a, OMpariTa
o7 cBoje MaJie hepke u sxeHe omazehu y 60p0y y pernony Aparon.>* Ha HacioBHOj
cTpanu yaconmca Regards, on 10. cenremOpa 1936. roqune, n3amma je npyra Ka-
nuHa QoTorpaduja U3 UCTE CepHje, CIMKa CHUMJbCHHX Ha KEJIE3HUYKO] CTAHMLIH,
aJu y 1B0j je 3a0eNIe)KeH TPeHYTaK Y KOME je JIeBOjUHIla y OYeBUM pyKaMma JIOK je
OH JbYOU TIPEKO MPO30pa U3 BO3a.

Haxie, penakiuja Kene danac objaBibuBana je ¢pororpaduje Podepra Kare y
TPEHYTKY KaJia Cy OHe OMIIe aKTyeHe, ajli M KaCHHje Kaja Cy Mpe/IcTaBIbalie TOTPECHO
BH3YEIIHO CBEJIOUAHCTBO O pary. OHe Cy, IPBEHCTBEHO, ToBOpHIIe (hakTorpadcKum u
JTOKYMEHTapHHUM je3HKOM CIIHKe, 0 akTyenHoM, llImanckom rpahanckom pary. Kac-

¥ Vignaux, Valérie, Léon Moussinac and L’Humanité as a Cinematic Force Activist Cinema and
Cultural Activism in the Interwar Years in France, https://etudesphotographiques.revues.org/3468

3 Vpyxeme dororpada u3 AEAP (L’ Association des Ecrivains et Artistes Révolutionnaires),
OuI0 je JIeBUYapCKe HICOJIOIIKE OpHUjeHTalu]je, capahusaio je ca yacornmcoM Regards 1 petoBHo je crnaio
¢otorpaduje n3 [lInanuje, Cazzonatto Zerwes, Erika., ,,Photography between visual and political culture:
the participation of the French leftist illustrated in the construction of a public history in the 1930°s%,
Estudos Historicos, vol. 27 no. 54, 2014. http://www.scielo.br/scielo.php?script=sci_arttext&pid=S0103-
1862014000200317&Ing=pt&ting=pt#B18

31 Hanno, H., ,,Remembering Capa, Spain...“

32 )Kena oanac, 28, beorpan 1940.

3% ®ororpaduja ce Hanasu Ha UHTEpHET aapecu http://www.slightly-out-of-focus.com/robert
capa_regards_barcelona.html



JIp Munanka Toauh, 'epoa Tapo u Pobepm Kana na nacroenum cmpanama pesuje XXerna nanac 31

Huje, 1940. roquHe, Kaia je Ha HacJIO0BHO] cTpaHu o0jaBibeHa Kanmmna gororpaduja
u3 1936. ronune, cHuMIbeHa y bapcenonu, ona je GyHKIMOHMCAa Ka0 CHa>KaH BU-
3yeJHH aries 3a MUup, yryheH ca HacjIoBHeE cTpaHe JKewne danac, y 4acy Kazua ce par
Beh mmpuo EBporom. IToBogom Kanmmuux ¢otorpaduja uz lllnannje Hekn ayropn
UCTHYY HUXOB MKOHMYKU KBAJIHTET, jep TO Cy BU3yelHE HKOHE KOje Cy MpeBa3uiia-
3ehn penpe3eHTaTHBHOCT U3TYOHIIe TEMITOPATHOCT U OCTalle TyOOKO ,,(pUKCHpaHe y
HameM cehamwy™ M y Halloj KyJlITypHO] MeMopHju.>*

PeTopuka HacJ10BHe cTpaHe
Kene oanac

Cnuka ca HacjloBHE cTpaHe Y JKenu Oanac (HyHKIMOHMILE KaO CHHETIOXa
3aTo MITO je HACJIOBHA BU3YyeJHa IMOpykKa, (hoTtorpaduja uiu GoTo-MOHTAXKA, YBEK
HCTypeHa y MPBH IJIaH ca 3a1aTKOM Ja ,,[IOKPHBA“ MEH]CKH XeTEepOreHe cajipiKaje
Ha HEeHUM YHYTpAIIBIM cTpaHuiaMa. [103HaTo je 1a ce CHHernoxa pamgo KOpHUCTH
y TakTUKaMma OOJIMKOBaba PEKJIIAMHHX ITOpPYyKa, aly 04adpaT caMo jeHy CIHKY 3a
HACJIOBHY CTpaHy M JIaTH jOj TaKO BEJIMKH KOMYHHKAaTHBHH 3aJlaTaK U3pa3 je Heo-
JIOIITKE CAMOCBECTH M BOJBE Ja C€ aKTHBHO fenyje. ,,Cehawm ce auckycuja Beh o mpBoj
HACJIOBHO] cTpaHu. buie cy Bpio komrumkoBane. [a nu ogmax, 300r myOnrke Kojoj
ce odpahamo u »xenumo J1a oHa Oy/e 1mTo mupa 1 fa Oyze cacTaB/beHa U OJT ITOJH-
TUYKH HE3aUHTEPECOBAHMX KEHa, U 300T LEH30pa, CTABUTH Ha HACJIOBHY CTpaHy
HeKy OopOeHy ciuKy, Be3aHy 3a Tekyhe moiuTuuke morahaje, Wim HEKY HEBUHY
IpyIy HacMejaHuX JeBojaka. OIUTydriIi cMO ce 3a Tociembe. A 0ap Heka Oymy
ceJbaHKe, U HE CBE HACMejaHe — je[lHa M 3aMUIIJbeHa,  kaxke Mutpa Mutposuh y
CBOjUM ycCriOMeHama.>

Beh na npBu mories, HaciioBHE cTpaHe JKene danac, pa3iiuKyjy ce HEe camMo
onl TpahaHCKe U TposieTepcke GEeMUHUCTHIKH poduancane MehypatHe mepruoanke
Beh u ox apyrux gomahux uiaycTpoBaHuX MarasuHa usmely nBa para. ,,OHO IITO je
Takohe Ba)KHA pa3iivKa u3Mel)y WIIyCTpOBaHHUX U “HEMITYyCTPOBAaHKX YacoIuca, TO je
Jla ¥ caMa HacJOBHA CTpaHa WIIyCTPOBAaHHMX Mara3uHa MpeICTaBJba KEHCKH IOPT-
per... Mehytum, u y ciiyyajeBuMa Kasia HaCJIOBHA CTpaHa CaJp KK CaMo CIUKY (Kao
y ciyuajy JKene dauac), Ta je ClMKa €0 YKyITHE WHTEPTEKCTyallHEe MPEXe JaTor
4aconuca, Kao M IPyruxX MEIUjCKUX TEKCTOBA JOCTYIHUX YUTATECIbKH, TAKO J1a OHA
3ammpaBo yBEK MOApa3yMeBa u ofpel)eHn, Hen3peueHu, BepOaTHN TeKCT. 3a HACTIOBHY
CTpaHy WIIyCTPOBAaHHMX MarasuHa ¢ IpaBoM ce Moxe pehu 1a je oHa HajpuBuUIIero-

3% Hariman, Robert, Lucaites, John Louis, No caption needed. Iconic photographs, public culture
and liberal democracy, Chicago London: University of Chicago Press, 2007, p. 27.
33 Mutposuh. M., , Kena nanac...”, ctp. 418.
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BaHUjH JKEHCKH TMOPTPET y YaCOMUCY " — jeaH je ox 3akspydaka Cranucnase bapah,
aHaMTHYapKe Melyparae mepuouke.>®

®doTto-MoHTaxe 00jaBJbEHE Ha HACTOBHUM CTpaHaMa JKene danac, To Tpeba 1mo-
ceOHo ncrahu, HUCY YKOTBIbeHE Y akTorpadcekoj Beh y GukTHBHO] paBHM BU3yeITHOT
NPUKa3HBamba, jep Cy OTBOPEHO KOPHUCTHIIE IPAKCE MOHTUPAa. Y HEJOCTATKy peal-
Hor pedepenra, poromoHTaxKe U hororpaduje cy ouie eprukacHe BU3yeTHE aTaTKe
y Iponaraiinoj peropuy antudammsma u nauudusma. He tpeda 3abopaButu 1a
je BU3yeJiHa mopyka ca (oTo-MOHTa)kaMa Ha HacJIOBHUM cTpaHama JKerne danac cy0-
BEP3MBHA Y KOHTEKCTY JIOKyMeHTapHe (hoTorpaduje U perpe3eHTalje CTBAPHOCTH.
®doTo-MOHTaKa HHjE OTHCAK CTBAPHOCTH, KakaB OM OMO OTHCAK CTOMajia y mecKy, Beh
j€ TO BU3H]ja KOja yCIEUIHO CUHTETH3Yje U cabuja pa3IuuuTe IPOCTOPHO-BPEMEHCKE
(bparMenTe y HOBH OKBHp CiiuKe.?’

AKTUBH3aM JIPYIITBEHH, TIOJIUTHYKY, MIJIUTAHTHA M PEBOJYIIMOHAPHU HUjE
MIPUBHWIIETH]a MyIIKapma TpuaeceTux roguHa 20. Beka — y BEMy PaBHOIIPABHO
y4ecTByje U eMaHIUIoBaHa xeHa. Dororpadcka cimka, Kaksa je I'epauHa nimancka
MuanroHapka mwin Karmmaa dotorpaduja pemyOnmkanckor 60piia Koju ce orpariTa
ca hepkuiiom u xxeHoM, y GYHKIIHjU Cy arUTOBama 3a antudammsam. Dotorpaduja,
Kao nocebaH ,,lIpO30p y par*’, HyJh KPUTHYKH ITOIVIE/] HA CAaBPEMEHE KOHTYPE KHBOTA
y aKTYEJIHOM CBETY KOjU c€ MOpa CyIpPOTCTaBUTHU (arIn3my.

EdextHe HacnoBHe cTpaHe JKene danac, BU3ySITHUM je3UKOM (DOTO-MOHTaKE
u (ororpaduje, yBepapajy caBpeMEHY JKEHY Jia je JIOILIO BpeMe paUKaIHUX MPO-
MeHa. ,,JloBehu™ HajapaMaTH4HUje BU3YeIIHE TIOPYKE Y TOJIAPU30BAHOM CBETY KOjH
TOHE y HOBe cyKoOe, JKena danac je pounia a0 enuneHTpa Gororpad)ckor paTHOT
HOBHMHApCTBA U JI0 Haj3HauajHUjUX ayTopa kakeu cy I'epaa Tapo u Pobepr Kara.
Taj map je HajayOIbE, I TUIHO U MMPOPECHOHAITHO, 3aPOHHO Y KYITYPHO HEIIO3HATY
u xoH(uKTHY cpenuny Lllmanckor rpahanckor para ga 6w HampaBUO CHAKHY aH-
TH(DAMUCTHIKY BU3YEIHY ITOPYKY KOja MOXKe OUTH pa3ymMJbHBa CBaKOM T'pahaHUHY
I100aJTHOT CBETA.

PoGept Kana u I'epna Tapo cy y portorpadeky penpesenranyjy Llmanckor para
YHEIIU HOBY, eMITaTHYHY U CYOjeKTHBHY IIEPCIEKTHBY, jep Cy U caMH OWin OeTyHIIN
npen cHarama ¢ammusma koje cy gonasuie. OTyaa ce ca moceOHOM aHATUTHYKOM
MaKEbOM MOPa FTOBOPHUTHU O BbUXOBOM (oTOrpad)cCKOM JIemy, jep cy Heke of oTorpa-
¢dwuja xoje cy onn cHuMmin y Bpeme lllmanckor rpahanckor para mocraie ,,AKOHE

36 Bapah, Cranucnasa, ,,JKena u cBer (1925-1941) usmelyy mozepHe 1 HOBe KeHe: aMOUBaJICH-
1ja MITyCTPOBAHOT )KEHCKOT (MOJHOT) Mara3suHa“, KruoiceHcmeo, 4aconuc 3a KrudicegHocmu, pood u
xkynmype, 4, IV, 2014. http://www.knjizenstvo.rs/magazine.php?text=134

37 Toguh, M., Coypeanucmuuka monmagca kao ciuka epemena, https://www.academia.
edu/9776929/SOCREALISTI%C4%8CKA_MONTA%CS5%BEA _KAO_SLIKA VREMENA
MONTAGE IN SOCIALIST REALISM_AS AN IMAGE OF THE TIMES
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xXepojcke 6opbe MPoTUB (amm3Ma i BETUKH U MOhHU CHMOOITH JTMIHE TTOCBeheHOCTH
M KPTBe 3a cmoboy.“*® Ibuxose GoTo-pemopraxe HOCHIIE CY aHTH(DAITUCTHUKHY aTiesl
1 yCIIOCTaBJhaJIe HHTEPIIEPCOHATHY KOMYHHUKAIH]y ciukoM. Melytum, hotorpaduje
I'epae Tapo u PoGepra Kane o6jaBireHe Ha cTpaHuiiaMa JKere danac obe3behnBa-
Jie Cy CaBpeMEHOM IocMaTpady KoM(OpHY MO3UIHjy TiieAaona Koju Ha 0e30e1HOj
yAaJbEHOCTH, U3 CBOje (OTEeIbE, MOXKE Ca eMIIaTHjOM IOCMATPaTH CTPALIHE JbYIICKE
MaTike TaMo Her/e JalleKo.

KonauHo, y 3akipyuKy, BakHO je jour pehu na aBanrapaHa koHuenuuja JKene
danac Naje MpeJHOCT MaCOBHO] MEeAMjCKOj ciuiu: GoTorpaduju 1 poTo-MOHTAXKH,
a HE YMCETHHMYKO] WIyCTpanuju u uprexy. ®oro-montaxke Harame Jepemuh, Ene
Anmvynu u [1aBna buxareuja cy mocrymnumMa JecTpyKiuje — KOHCTPYKIIHje HHCHC-
THpaJie Ha HOBOJj aBaHrap/{HOj ONTHUIM oueKyjyhu Behy aHra)KOBaHOCT IoCMaTpaya.
®dororpaduje Podepra Kame u I'epme Tapo, mak, Ouie cy UCTaKHyTE HA FHEHUM
WIyCTPOBAaHUM IOPHHUM U JOBUM CTPAaHUIIAMAa KaO Ha HEKUM 3UIHUM HOBHHaMa
WM aHTUPAaTHUM II1akaTiMa. CBe Te MEXaHUUKE CIIMKE YCIEIIHO Cy KOHCTUTYHCAHE
Kao MacoBHE BH3YyEJIHE MOPYKE U NpOoNaraHHe ajarke, HHIU(PEPEeHTHE Ha IIPOCTOP
U BpeMe, I1a 0Ty[a, CBE 10 JaHac, (PyHKIHMOHHIIY Kao nauupUCcTHIKe 1 aHTHdammc-
TUYKE TIOMyJIapHE MEAM]CKE UKOHE.

3 Hanno, H., ,,Remembering Capa, Spain...*
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Kena danac, 6p. 1, beorpax 1936.
JKena danac, 6p. 11/12, beorpan 1938.
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Kena danac, 6p. 17, beorpan 1938.

JKena oanac, 6p. 7, beorpan 1937.
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JKena oanac, 6p. 21, beorpan 1939.

QUAND LES FEMMES
v S’EN MELENT

portraits de
miliciennes

I'epna Tapo, Kaga ce xene ykibyde, HOPTPETH MIJIULIUOHEPKH
(Quand les femmes s’en mélent, portraits de miliciennes), Vi , [Tapu3 1936.
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2KEHA IAHAC

I'epna Tapo, Jeana mmancka MUJIMIMOHAPKA,
Munnmionapke mosnase Ha GpoHT, Kerna oanac, Op. 1, beorpan 1936.

PobGepr Kama, IIpecronuna je pacnera
(La capitale ¢ crucifiée), Manpun 1936, Regards, Ilapuz 1936.
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rALE CRUCIFIEE

PoGeprt Kama, [Ipectonuia je pacmera
(La capitale ¢ crucifiée),Manpun 1936, Regards, [Tapu3 1936.

PobGepr Kama, IIpecronnna je pacnera, Maapua 1936,
JKena danac, 6p. 7, beorpan, 1937.
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PoGept Kama, Bo3 ca penyonukanckum oopiuma y bapcenonu (1936),
JKena danac, 6p. 28, beorpan 1940.

LE COMPLOT
PEYROUTON

)

PoGepr Karma, Bo3 ca penyonukanckum 6opipiMa y bapcenonu,
Regards, ITapuz 1936.
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I'epna Tapo u PoGept Kama, [Tapus 1936.
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Summary

Dr Milanka Todi¢

Gerda Taro and Robert Capa on the front page of the Serbian magazine
Woman today (Zena danas)

With the first cover page of Woman today published in 1936, anonymous young workers
from Soviet kolkhoz came to the public media scene of the Kingdom of Yugoslavia. This is
why not only the new “fashion” trend is promoted on the cover pages of domestic women’s
magazines but above all the ideology and new aesthetic of the October Revolution.

Woman today, as an illustrated women’s magazine, published from 1936 to 1940 in
Belgrade, ignores the local graphic design idiom and internationalizes own visual vocabu-
lary by bringing to Yugoslav readers strong iconic messages from the Soviet Union, Spain,
France, China and so on.

Robert Capa (1913-1954) and Gerda Taro (1910-1937), were named among the most
famous war’s photo-reporters who reported from Spain civil war. In search of a response to
the question of the origins of the photographs of the Spanish war in the women’s magazine
Woman today, we have established that the editorial board of the Paris-based weekly Regrads,
launched by the French Communist Party in Paris in 1932, co-operated with editors of Woman
today, actually, with young women members of Yugoslav Communist Party.

The photographs and photomontages published on the front pages of Woman today make
it remarkable by publishing new models of avant-garde design and aesthetics of montage
based on the ideology of social activism.



